“The audience apparently had no intention of going home, pre-
ferring to stay and cheer.”

Marilyn Tucker

San Francisco Chronicle

CabrilloNEusigtestival

6500 Soquel Drive, Aptos, California
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“There is sweet music here
that softer falls
Than petals from blown roses
on the grass.”
Tennyson
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About the Festival’s Past,
Present, and Future
*

The Cabrillo Guild of Music and Cabrillo College sponsored
an experimental Cabrillo Music Festival in August, 1963. Gerhard
Samuel and an orchestra recruited largely from his Oakland Sym-
phony presented a five-day festival running from Wednesday,
August 21, through Sunday, August 25.

San Francisco critics raved about the music and the Cabrillo
Theater’s superb acoustics, so the Guild expanded the offering in
1964 to the heretofore traditional “last two August weekends.”

Despite the plethora of festivals in the East, Samuel’s programs
aroused the interest of the press on the Atlantic coast. And News-
week, reviewing fesival highlights the world around in June 1970,
had Cabrillo as the sole Northern California listing. That gave
Carlos Chavez’ first program as conductor.

In 1969 Mexico’s leading composer-conductor was introduced
to Cabrillo audiences through the world premiere of “Discovery.”
The festival commissioned the work to commemorate the Portola
Expedition Bicentennial.

73
This year Maestro Chavez returns for his second tour as
Cabrillo Music Festival's musical director and conductor.

Next year’s tenth anniversary festival will surely bring Cabrillo
audiences a unique treat in the shape of a premiere performance
or something as yet only dreamed of.




Cabrillo Guild of Music

*

OFFICERS
Ruth Frary, M.D., President
Warner M. Wilson, First Vice President

Mrs. Carl White, Second Vice President

Mrs. Warren Peters, Secretary

*

BOARD OF DIRECTORS
Dear Iriends,

Mrs. Harry Ashcraft Mrs. Thomas Ford Welcome, returning Festival goers, and first-nighters, to the ninth
Heury Baker Edward Gaines annual Cabrillo Music Festival. This year we bring you nine con-
Edwin B. Bennett Dr. Ralph Guzman certs of music selected and conducted by Maestro Carlos Chavez.
Mrs. Phillip T. Boyle Ron Haa . A . ;

r d 1 i . h Mrs. H (SI The hallmark of the Festival is its variety in programming, span-
Mr, g Mrs. John an: Mrs. H. G. Henni . : fe

i 1 i P .r et:mmgsen ning the centuries in musical styling and instrumentation. This
et el Samen e e year is no exception. From the chamber orchestra of Bach to the
J S SR v Johm Bng electronic Moog Synthesizer spans nearly three hundred years.
William J. Codiga Mrs. Arthur H. Kretchmar ' Rl ) it alll

Cabrillo Festival audiences love it alll

Mrs. Frank Coykendall Mrs. Wm. Kreutzmann . 1
Mrs. Ann Danno Roe Maier I extend my personal thanks and those of the entire Board to a
William Dickinson Gurden Mooser of you who have made this Festival possible.
Bernard Eliason Mrs, Frank Orr Sincerely,
Mrs. Sam Eng, Mrs. Sa ‘este ;

rs. Sam Engel Irs. Sam Vestal Rtk Fiiy, preisns
Mrs. Floyd M. Estess J. A. Wyckoff

Cabrillo Guild of Music




Best Whishes to the>
1971 Cabrillo Music Festival

SANTA CRUZ NEW CAR DEALERS
———— ASSOCIATION —

BOB BOWMAN VOLKSWAGEN
UNIVERSITY DODGE
FARRAR BUICK-GMC-OPEL
AL CHENEY FORD
FRED FREEMAN TOYOTA
MARINA PONTIAC-CADILLAGC
MERRITT MOTOR CO.
PALOMAR GARAGE
PROLO CHEVEROLET
STARR OLDSMOBILE
DEWEY EASTMAN MOTORS

1971 Season Ticket Holders

. Issac Amato

. and Mrs. Harry Ashcraft

», and Mrs. Stephen Bobrovnitkoff
. and Mrs. Phillip Boyle

. and Mrs, H. W. Bradley

. and Mrs. John Buchanan

Mrs. Charles Calleros
Miss Cecil Carnes

Mr.
Dr.
Mr.

and Mrs, Walter M. Clarke
and Mrs. Grosvenor Cooper
Bill Dickinson

Mr. and Mrs. Sherwood Dudley
Mr. and Mrs. M. D. Erickson
Mrs. Alla Foote

Mr. Richard French

Dr.
Mr.

and Mrs. Phillip Gilman
and Mrs. Ron Haas

Mr, Howard Halper

Mrs. Charles Hamrick

Mr. and Mrs. Ronald J. Harlan
Miss Dixie Henrich

Mrs. Julie Henningson

Mrs, Ruth Kahn

Mr. and Mrs. E. T. Kretschmer
Mrs. Bernard Lanan

@

@

Mr. Marvin Laurence

Mr, and Mrs. Norman Lezin
Miss Martha Lipsanen

Miss A. Mae Lord

Dr. and Mrs. Jerome Ludden
Mrs. Carol Matte

Mr. and Mrs. Gurden Mooser
Mr. and Mrs. Dean E. McHenry
Mr. Irving Nelson

Mr. and Mrs. Frank Orr

Mrs. Eleanor Pierce

Mrs. Thomas Porter

Mr. and Mrs. Harold Purser
Miss Clarita Ritchey

Mr. and Mrs. Manuel Santana
Mrs. Wesley Schneider

Dr. and Mrs. Ludwig Selzer
Miss Diane Smith

Mr. Steven Smith

Mrs. Elmer H., Struve

Miss Annette Suits

Mrs. Mary Viadro

Mr. and Mrs. E. Forbes Wilson
Mr. and Mrs. J. A. Wyckoff

We regret that names of persons ordering season tickets
after press time cound not be included.



HAAS CLAVICHORDS

DOUBLE STRUNG CLAVICHO! SPINETS AND
DOUBLE MANUAL HARPSICHORDS

67497 SOQUEL DRIVE APTOS, CALIFORNIA G88-5565

Printers of the
CABRILLO MUSIC FESTIVAL PROGRAM

Sails Cousz Rirtory

She.

L_LULOR LITHOGRRFNERS @ PRINTERS 7

1110 CEDAR STREET

PHONE 423-3037

Courtyard
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Restaurant

911 Capitola Avenue
Capitola, California 95010
Reservations 476-2529
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Reliability: Insured by years of experience and
continuing education in the many Technical
Fields of the Real Estate Profession.

Empathy: Through understanding of your indi-
vidual needs, buying or selling.

Confidence: Earned by sincere application of our
professional knowledge in strict accordance
with the Code of Ethies of the National As-
sociatlon of Real Estate Boards.

Welcome To
“Where The Action Is!”

Kecd Eitate Coritore

—of SANTA CRUZ, Inc.

120 Walter Street 48 Rancho Del Mar
Santa Cruz Shopping Center, Aptos
426-5533 633-6561

4301 Scotts Valley Drive
Scotts Valley
438-1800

Cabrillo Festival Orchestra

1st Violin

Kenneth Goldsmith,
Concertmaster

1. Peter Frajola,
Asst. Concertmaster

Carl Ottobrino

Carol Shive

Jacqueline Anderson

Robert Rozak

Betty Iacovetti

Norma Duckles

2nd Violin
Marlan Carlton, Principal
Lee Lufkin
Jean Williams
Erroll Kuhn
Milton Niederhofer
Scott Chaney
John Tenney .
Tetsuya Hayashi

Viola

Kenneth Harrison,
Principal

Pamela Goldsmith

Victor Palmason

Pat Foley

Janna Hervig

Mimi Dye

Cello

Sally Kell, Principal
Judy Ledford

Jean Johnson
Shirley Douty
Michael Deatherage
Lee Duckles

String Bass
Dean Williams, Principal
Michael Ann Fader
Michael Burr
Michelle King

Flute

Janet Millard
Lawrence Duckles
Barbara Bernhard

Oboe ,
Raymond Duste
Eleanor Biondi
David Seeley

English Horn
Eleanor Biondi
David Seeley

Clarinet

Donald O’Brien
James Dukey

E Flat Clarinet
Richard Burke

Bass Clarinet
Tom Rose

Alto Saxophone
James Dukey

Soprano Saxophone
Alex Foster

Tenor Saxophone
Michael Andreas

Bassoon
Robert Hughes
Gregory Barber
Jerry Dagg
Robin Elliott

Contra-Bassoon
Robert Hughes
Gregory Barber

French Horn
Max Mazenko
Krehe Ritter
Gail Sprung
George Mealy
William Larkin

Trumpet

Joyce Johnson
Charles Brady
William Holmes
Jack Fadey

Trombone

Billy Robinson
Carla Rosenbloom
Carl Christenson

Tuba
Dick Douty

Timpani
Larry Wilson

Percussion

Randy Hurwitz
Lee Matson
Kathy Perkins

Harp
Elaine Seeley
Randall Pratt

Piano /Celeste /
Harpsichord

Angela Carlson

Moog Synthesizer

Erich Regener
Angela Carlson

*

Personnel Manager
Kenneth Harrison

Librarian
William Larkin
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MUSIC BOX

125 Walnut Avenue
SANTA CRUZ, CALIF. 95060
423-1240

Steakg- Lobster -Spirits
Entertainment Nightly
YACHT HARBOR

SANTA CRUZ, CALIFORNIA ARTLEY ARMSTRONG
TELEPHONE 476-4560 SCHERL & ROTH

@

Introducing our new look.
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SANTA CRUZ OFFICE: 720 FRONT STREET e PHONE 426-5955

MORE THAN 280 OFFICES STATEWIDE « MEMBER FEDERAL DEPOSIT INSURANCE CORPORATION

ARMSTRONG REALTY

& Investment Company Pt 0/5
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Servicing the Needs for

HOMES - ACREAGE - EXCHANGES CHAMBER OF COMMERCE
INCOME PROPERTY Serving the Community
INVESTMENTS #9 Rancho Del Mar
In Shopping Center
Watsonville and Pajaro Valley 688-2941

1971 Festival Art Exhibition
Cabrillo College Library

The exhibition will open two hours before each concert
and remain open through intermission.

@
Art Exhibit Chairmen: Alyce Vestal, Al Johnsen

Artists represented include the following:

PAINTERS POTTERS
Art Bell Bruce Anderson
Mary Holmes Al Johnsen
Royce Krilanovich Henry Pope
David McGuire
Don Thompson SCULPTORS
Charles Walters Gene Flores
Don Weygandt Doyle Foreman

Festival Staff

TIMOTHY WELCH . cecooosessesssnsssiassssdadi Administrative Director
ERNEST T. KRETSCHMER ........ocivieinnnens Administrative Assistant
WARNER M. WILSON .....ccvverernecacrerannsnnes Fund Drive Chairman
MRS. J. A. WYCKOFF ....iceccecncsivnscacscsssesanns Housing Chairman
OB MATIER o o aa sl sSasniinainaies viav e Program Advertising Chairman
MRS. SAM VESTAL .....ciiniiinnrannanasssasannas Art Exhibit Chairman
WILLIAM NOLAN, KAY HUBBARD ASSOCIATES .............. Publicists
EDWARD R. GAINES ... cteetcernrccccccanonccansss Promotion Chairman
LARRY SMITH. . iiibadceaideee s sm @ sl rae s R mees Theater Manager
JEANINE KRETSCHMER .....ctiietrnenannasnnseaniennanannns Head Usher

MRS. LARRY SMITH, CAROL GRAY, DARLENE GUZMAN
.................. Box Office Personnel

MRS. CHARLES HAMRICK, PATRICIA KELLY ....... Festival Secretaries
HENRY BAKER, JEROME LUDDEN, MD. .............. House Managers
MARGARET HERMANN ......0oivvuienencatosssarassions Program Author

WILLIAM LARKIN ...cvvviiiennnnassssossssosseseassannscasscas Librarian




WiINES and EQUORS

The Widest Selection of Brands and Sizes to Choose From . '

TWO LOCATIONS TO
SERVE YOU

Rancho Del Mar Shopping Center Graham Hill Shopping Cent,
Call 688-3229 Call 426-2500 %

Compliments from

Watsonville Federal Savings & Loan Ascociation

Your Home Loan and Savings Center Since 1925

85 East Lake Avenue — Watsonville

EAVEIER
@wmkﬂfiéﬁ

S || C

WHERE BROWSING
IS A WAY OF LIFE

Featuring
BOOKS
FINE ARTS
CRAFTS

Open Daily 9 am. to Midnight
Sundays 10 a.m, - 10 p.m.

boulslop santa cruz

1547 PACIFIC AVE. PHONE 423-0903




INAPRIL OF 1870,
some early-day arrangers
wrofe-in. a part for in the
Santa Cruz County score. Each
generdtion seems to writeiin bigger parts for us.

so we should be forgiven if. on occasions like this
we toof our horn a little . . since we're local talent.

After all. we've been a soloist for over o century.

COUNTY BANK =

Festival Program

rt 1
COI;C(*Zn FPanNCAIX - coeevestvasoasssseosainaasasasoss . Symphonie D'Archets
paul Hindemith ................ Five Pieces, Opus 44, No. 4 for Strings
Wolfgang Amadeus Mozart ............ Eine Kleine Nachtmusik (K. 525)
Wolfgang Amadeus Mozart ...... Concerto for Piano in D minor (K. 466)

Concert 2

Heitor VALLALEODOS o i o sa s wiavuiicwince s s vty sole o avmiota olu o o sie e s Choros No. 7
Carlos ChAVEZ «vovnennn Double Quartet from The Daughter of Colchis
Francois POUlene .......cooemvnenen Trio for Piano, Oboe and Bassoon
Aaron COPIANA «.eenereriiiiatunti i Fantasy for Piano
Concert 3 "
Jgor SEFaVINSKY &eve s e diiveane e ieiaees siasae . Apollon Musagete
Johann Sebastian Bach ...........c.oioiiiine IV Brandenburg Concerto
Carlos ChaveZ .......cceveernerennenneeinnies V Symphony for Strings
Concert 4
Franz Haydn .....coveeeennnnns Symphony No. 82 in C major (The Bear)
Maurice Ravel ...cccviiivieiisosrnrrresvssccassssasion .. Ma Mere L'Oye
Robert HUZNES +vcuteeetenccorosnsosscnsssarescsacsansosssee Radiances
Igor Stravinsky ............ooaeii I — Fire Bird Suite
Concert 5
Lou HarriSon .iciiieeeerieesiaiininansanisissisnsienasons Young Caesar
Concert 6
Ludwig van Beethoven .............cccvvinnn.. III Symphony “Eroica’
Carlos ChAVEZ . .vvuvvnerernnenenseseensissnsenenens Concerto for Piano
Concert 7
Dmitri ShostaKovich . ..iaieiisivusnsnssseesiosonaonssansss V Symphony
Erik Satie: v sisvvrmisimasiaiadsss Trois Petites Piéces Montées
Carlos Chavez ...........coeeunn Suite from the Ballet - Symphony H.P.
Concert 8
Wolfgang Amadeus Mozart . ... Concerto for Clarinet in A major (K. 622)
JUlEN OFRORY v canmumaim vt s sinmssens Tres Cantigas del Rey
Edgard Va'rése ............................................. Intégrales
Carlos ChaveZ ......eveveveeceaceennansns SR 10 Preludes for Piano
Concert 9
Peter Tchaikovsky ..........00nnnn Piano Concerto No. 1 in B-ilat minor
DeBUSSY-RAVE]D uvaisoisviinmomsasmmnis cesnEER eI R s oarabande

Claude Debussy

.................... Nocturnes (Nuages, Fétes, Sirénes)
Maurice Ravel

.............................. Daphnis et Chloe, IT Suite




1971 Memberships

ENDOWMENT

Dr. and Mrs. Harry Ashcraft

Mr. and Mrs. Edwin B. Bennett

Mr. and Mrs. John Buchanan

Mrs. Henry Cartan

Mr. and Mrs. Robert Hughes

Dr. and Mrs. Arthur H. Kretschmer
Mr. and Mrs. Ernest T. Kretschmer
Salz Leathers, Inc.

Mr. and Mrs. James A. Wyckoff

PATRON

Bank of America

Mr. and Mrs. Jack Baskin

Mr. and Mrs. Phillip Boyle
California Arts Society

Mr. and Mrs. William Codiga
County Bank of Santa Cruz

Mr. and Mrs. Frank Coykendall
Mrs. Ehler H. Eiskkamp
Charles Ford Company

Mrs. Julia Henningsen

Miss Josephine F. Holohan

Mr. and Mrs. Harold Hyde

Dr. and Mrs. J. A. Ludden

Mr, and Mrs. R, A. Maier

Dr. and Mrs. Gail A. Magid

Mr. and Mrs. Gurden Mooser
Mr. and Mrs. Frank Orr
Pacific Gas and Electric Co.
Santa Cruz Land Title Company
Santa Cruz Lumber Company
Mr. and Mrs. Manuel Santana
Schipper-Dillon Inc.

Dr. and Mrs. Ludwig Selzer

Dr. and Mrs. Robert E. Swenson
Mr. and Mrs. Timothy Welch
Mr. and Mrs. Tanner Wilson
Dr. W. Webb Wilson

Mr. and Mrs, Stephen Wyckoff

SPONSORING

Mr. and Mrs. James D. Bell

Dr. and Mrs. F. E. Blaisdell

Mrs. Ann F. Danno

Mr. E. B. Eliason

Mrs. Alla Foote

Dr. and Mrs. Phillip K. Gilman, Jr.
Dr. and Mrs. Frederick Guensler
Mr. Ronald B. Haas

Mr. and Mrs. E. F. Halbach

Mr. Lou Harrison

Dr. Allen Illick

Thomas J. Lipton Inc.

Mr. and Mrs. Dean E. McHenry
McSherry and Hudson

Mrs. Wilma Morling

Pacific Cement and Aggregates
Mr. and Mrs. P, J. Pasetta

The Plum Tree

Mrs. Helen Wright Pope

Mr. and Mrs. David Potter

Mr. and Mrs, Kenneth Thimann
Santa Cruz Dental Center Building
Mrs. Elmer H. Struve

Dr. and Mrs. N. R. Sullivan

Mrs. Agusta C. Trumpler

West Foods Inc.

Mr. and Mrs. Warner Wilson
Wilson Bros. and Associates

Mr. and Mrs. Bruce G. Woolpert

SUPPORTING

Ashcraft Pharmacy

Dr. Patrick L. August

Mrs. Edith P. Ayer

Charles H. Bell

Dr. William R. Blade

Bob Bowman Volkswagen

The Hon. and Mrs. Harry ¥, Brauer
Miss Betty J. Burtis

Mr. Thomas L. Byers

Dr. and Mrs. Gerald A. Campbell
Miss Cecil Carnes

Mr. and Mrs. Grosvenor W. Cooper
The Crow's Nest

Mr. and Mrs. William H. Davenport
Dr. Sherwood Dudley

Mrs. Jane B. Dunaway

Mrs. James B. Fenton

Dr. and Mrs. A. F. Giberson

Mr. Carl F. Haas

Mr. James B. Hall

Mrs. Dixie R. Henrich

Mr. John E. Hirst

Mr. and Mrs. Frederick G. Horter
Miss Irma Jefsen

Dr. and Mrs. Robert C. Jones

Dr. and Mrs, Ralph Kent

Miss Jeanine L. Kretschmer

Mrs. Roberta Le Gear

Dr. and Mrs. Douglas Liddicoat
Mr. and Mrs. Angelo Lillo

Martin & Friend Insurance

Mr. and Mrs. John L. McCarthy
The Nickelodeon Corporation
Mrs. Jim B. Nielsen

Mr. and Mrs. Warren Peters

Mr. and Mrs. J. A. Petersen

Dr. and Mrs. John Petersen

Miss Helen Phelan

Dr. Davis Ralston

Mr. and Mrs. Burnell E. Richmond
Mr. and Mrs. Frederick J. Rider
Robo Car Wash

Mr. and Mrs. Ray Rydell

Mr. F. J. Saveria

Mr. and Mrs. Brewster Smith
Dr. and Mrs. Emanuel Stolman
Miss Bernice L. Tanner
Teleprompter of Santa Cruz

Mr. and Mrs. Thomas Thompson
Mr. and Mrs. R. Towne

1971 Memberships

Mr. and Mrs. John Wagstaff
Mr. and Mrs. Brent Wallis

Mr. and Mrs. E. F. Webster
Mrs. Alice M. Weisenburger
Dell Williams, Inc.

Dr. and Mrs. William Winchell
Mrs. Milton Wishard

Mr. and Mrs. Stephen Wyckoff
Mr. and Mrs. James R. Wylie
Mr. H. P. Zieler

CONTRIBUTING

Mr. and Mrs. Myron Alexander
Mrs. A. E. Allegrini

Mr. Richard Allen

Mr. Bruce Anderson

Mr. and Mrs. G. Apon

Aptos Travel

Mr. Rolf S. Augustine

Mr. and Mrs. Malcolm Bauer
Mrs. George W. Beattie

Mrs. Katherine H. Bell

Miss Ruth Benham

Mrs. Marguerite L. Berger
Mr. and Mrs. George Bishop
Dr. and Mrs. William R. Blade
Mrs. Terry Blue

Mrs. Anita R, Bohling

Mr. Arnold E. Brock

Mr. and Mrs. William A. Burgstrom
Mr. and Mrs. C. L. Canfield
Mr. and Mrs. Frank L. Capurro
Mr. and Mrs. Nelson Carter
Mrs. Vera McKenna Clayton
Mr. Carl Coehlo

Mr. and Mrs. Ralph V. Conrad
Mrs. Eleanor M. Davis

Del Mar Cleaning Center

Mr. Dario DeBeneditis

Mrs. Martha Q. Denny

Mrs. Dorothy L. Derby

Mrs. J. E. Devine

Mr. and Mrs. Robert E. Edgar
Mr. James R. Ellmore

Dr. Ephraim P. Engleman
Mrs. Margot Erickson

Mrs. Mildred Ernst

Mr. and Mrs. Peter Euben

Mr. and Mrs. William H. Fisher
Dr. and Mrs. McKee Fisk
Mrs. Hazel K. Flath

Miss TIda A. Fuller

Mrs. Gertrude C. Guth

Miss Adele IHansen

Harbert Agency

Mrs. Anne Hardman

Dr. and Mrs. G. Harn

Miss Myra J. Harris

Miss Maybelle Ley Hart

Mrs. John D. Henderson

Mrs. W. H. Hermitage

Mr. and Mrs. Henry Hilgard
Mrs. LaVonne Hilscher

Dr. and Mrs. Gerald Horn

Mr. and Mrs. Luke T. Howe
Mr. and Mrs. Charles . Jacobs
Miss Irma Jefsen

Mr. and Mrs. A. Dobie Jenkins
Mr. and Mrs. Arne Jensen
Mrs. Margaret E. Johnson

Mr. and Mrs. Deane F. Kramer
Dr. and Mrs. Stephen A. Kushnick
Mrs. B. LeBlane

H. H. Ledyard, Inc.

Mrs. Frances L. Liles

Miss Mae Lord

Mrs. Leigh J. McGrath

Mr. and Mrs. Don Medina
Mrs. Kathryn Merriam

Mr. and Mrs. Jarion Monroe
Dr. and Mrs. John Morris
Mrs. Rose M. Munoz

Mrs. Audrey 1. Nigh

Mrs. Jeanette Norman

Sadako Okamura

Mr. Joseph Oliveri

Mrs. Evelyn Pelz

Dr. and Mrs. John Petralli

Mr. Gilbert B. Perry

Mrs. Maria L. Pfenning

Mr. and Mrs. Edwin E. Pollock
Dr. and Mrs. Kenneth Reed
Miss Anne Reid

Mrs. Eleanor Resetar
Riordan-Winnett Travel

Mr. and Mrs. Ralph C. Sanson, Jr.
Mr. and Mrs. Ronald E. Staley
Mr. and Mrs. T. 1. Starks

Mr. William L. Sweet

Mrs. William S. Tickle

Dr. and Mrs. Jack Tomlinson
Mrs. Hortense Toussaint

Mrs. William S. Towne

Mrs. Bertha Underhill

Mr. and Mrs. Allen Utterback
Mrs. Peter Van Valkenburgh
William Van den Burg

Captain and Mrs. L. L. Vodila
Mr., George Vrana

Mr. and Mrs. Gilbert Wademan
Mr. and Mrs. A. C. Waters
Mrs. F. S. Weaver

Mrs. Muriel West

Mrs. Jean A. Wilson

Mrs. Kenneth C. Wiseman

Mr. and Mrs. Bruce A. Woalpert
Mrs. Vincent S. Young

Mr. and Mrs. James B. Zischke

We regret that memberships received after press time
could not be included.



Carlos Chavez

s 3 . . .
Carlos Chavez, composer and conductor of wide acclaim in American
arlos
d European concert halls, brings a remarkable international reputation
an

with him to the 1971 Cabrillo Music Festival.

At 21 he presented in Mexico City his first public concert, a program
of his own compositions for chamber music, piano, and voice and piano.
The following year he went to Berlin, Paris, and New York to get himself
acquaiﬂted with the musical life of the great music centers of the world.
Upon his return, unhappy with the narrow musical provincialism of his
pative city, he started the Concerts of New Music, where he presented
for the first time in Mexico music by Stravinsky, Schoenberg, Varese, Falla,
Satie, Poulenc, Milhaud, etc. In 1928 he founded the Symphony Orchestra
of Mexico, which he conducted from its inception until 1948. During the
91 vears of his leadership, Chavez presented an amazingly wide repertory

of pre-classic, classic, romantic, and modern composers.

The charisma he generates with both orchestra and audience demon-
strates another facet of Chavez’s ability. His international fame as a
conductor began when Leopeld Stokowsky invited him to conduct the
Philadelphia Orchestra in. March 1936. Serge Koussevitzky asked Chavez
to conduct the Boston Symphony Orchestra in April of the same year.
The following season he was invited as composer-conductor by the New
York Philharmonic (as Stravinsky and Enesco were too). Ever since,
Chivez has been guest conductor, every season, of major orchestras in the
United States, Germany, France, Scandinavia, Austria, Belgium, Israel,
Spain, and South America.

His works have continuously demonstrated his reputation as a vital
and original composer. Aaron Copland says, “Chévez's music is exira-
ordinarily healthy. It is music created not as a substitute for living, but
as @ manifestation of life . . . with keen intuition, singlehandedly, he has
created a tradition that no modern composer can afford to ignore.”

Reviewers in the United States and Europe have called him “One of
the most significant musicians of our time” and “A man of towering author-
ity and vitality.”




Program Notes

JEAN FRANCAIX
(1912- )

Jean Francaix, born in LeMans of a musical family, showed unusual ta
from an early age, both in piano and composition. His first published went
appeared when he was only ten: a piano suite titled Pour Jacqueline wﬂt‘:rk
a year earlier to celebrate the first walking steps of a cousin. 1 1

Francaix has represented French music at festivals abroad of the Int
national Society for Contemporary Music and has appeared as soloist b:r-
in his own and other works with leading orchestras in Europe and the Unitth
States. ed

His Symphonie d’Archets was completed in 1948 and premiered at a BR &)
concert in November of that same year under the direction of Nadia Bou.
langer. =

Symphonie d’Archegs

PAUL HINDEMITH
(1895-1963)

Hindemith first became aware of the needs of “consumers” of music when
in 1926, after an already eventful career as composer and violist, he assumed
a teaching post at the Berlin Hochschule. Here his close contact with the
students convinced him that undue stress had been placed on listening to
music and not enough on active participation. Out of this experience came a
great number of compositions suited to performance by amateurs of vary-
ing degrees of proficiency.

Among the works written specifically for his students at the Hochschule
were Spielmusik, Op. 43, a group of pieces to be sung and played; Schulwerke
fur Instrumental- Zusammenspiel (School Music for Instrumental Ensembles)
Op. 44; and Sing- und Spiel- musik fur Liebhaber und Musikfreunde, (Music
to be Sung and Played by Music-lovers and Friends of Music).

Although their primary function was to provide much-needed performance
material, these works also aimed at exposing students to the contemporary
idiom. Such a conception was entirely new, and a large segment of the press
reacted in hostile and negative fashion. The Zeitschrift fiir Musik, for ex-
ample, noted that “The experimentation with children is all the more offensive
because the content of the music does not justify the very strenuous efforts
it demands.” Time, of course, has vindicated Hindemith’s aims and placed him
in proper perspective as one of many prominent composers whose concern
with the musical education of children gave their charges credit for greater
capacity and appreciation than did the musical public at large.

Five Pieces for Strings, Op. 44 No. 1

WOLFGANG AMADEUS MOZART Eine Kleine Nachtmusik (K. 525)
(1756-1791)

The Serenade for String Orchestra (K.525), for which Mozart himself sup-
plied the title, Eine Kleine Nachtmusik, was completed in Vienna on August
10, 1787. Notwithstanding the fact that this work belongs therefore to the
fully mature period of his Don Giovanni, the String Quintets in C Major and
G Minor (K.515, 516), and the A Major Violin Sonata (K.526), it reverts both
in style and sentiment to a work he wrote when he was only 17: the Diver-
timento for Strings (K.136).

Mozart’s specific purpose in writing this music is not known. It was un-
doubtedly not intended for connoisseurs, nor for performance by his more
perceptive colleagues. With its elegant polished phrases, its transparency, its
compactness, and faultless balance, it suggests rather the Unterhaltungsmusik
which 18th century composers were frequently commissioned to write for
various festivities at the courts or at the homes of the wealthy.

Einstein has suggested as explanation that the recently completed Musical
Joke lingered in Mozart's consciousness as a “violation of every rule of smooth
sonority, a jarring contradiction which required compensation in tones of
complete correctness, of rounded perfection.” 3

Whatever the original purpose of the Serenade and the reason for Mozart's
choice of a style so much at variance with that of his maturity, Eine Kleine

1) Friday Evening, August 13
8:30 p. m.

ie D’Archets pour Orchestre 2 Cordes Jean Francaix (1912- )
1. Andantino misterioso - Allegro assai
JI. Andante molto
III. Scherzo
IV. Allegretto assai

Symphon

Five Pieces for Strings, Op. 44 No. 4 Paul Hindemith (1895-1963)

1. Slow
II. Slow
III.  Lively
IV. Very slow
V. Lively

— INTERMISSION —

Eine Kleine Nachtmusik Wolfgang Amadeus Mozart (1756-1791)
Serenade for String Orchestra, K. 525
I. Allegro
II. Romanze
III. Menuetto: Allegretto
IV. Rondo: Allegro
Concerto for Piano in D minor, K. 466 Wolfgang Amadeus Mozart
Beethoven Cadenzas
I Allegro
II. Romanza
III. Rondo (Allegro assai)

Marfa Teresa Rodrfguez, piano

Nachtmusik has today become perhaps the most popular and widely played
of all his instrumental works.

WOLFGANG AMADEUS MOZART—Piano Concerto No. 20, in D Minor, K.466
(1756-1791)

In the Vienna of Mozart's time, theatres and opera houses closed for the
Lenten season, so that during this period, musicians took to the concert stage.
Mozart was quite active in these Lenten concerts, and his programs usually
climaxed with an original concerto in which he appeared as soloist.

The D minor piano concerto was written for such an occasion. Completed
on February 10, 1785, it was performed the following day for the opening of
the subscription series at the Mehlgrube. There was scarcely time for re-
hearsal, and both soloist and orchestra had to perform the Rondo at sight.
Yet the concerto was an instant success and has remained one of Mozart’s
most popular works as well as being the best known of his concertos for
any instrument.

Mozart left out written cadenzas for this work. Beethoven, who was im-
mensely fond of it, provided cadenzas of his own.
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HEITOR VILLA-LOBOS
(1887-1959) Choros No, 5

Heitor Villa-Lobos, through whose music the attention of the worl
first focused in Brazil, has sometimes been likened to Mozart in th;d was
were cl'x'eative giants. ; - t both

Villa-Lobos invented many new forms of his own, amon t
being the Chéros. (,‘h%gos, a term of several meanings, Wasg Ii?;etnlingi uhl;lique
de Janeiro during the 19th century to depict a type of improvised instrum Rio
serenade, frequently modulating from major to minor, ofter highly rh; ental
cal, sometimes sentimental, played by wandering street musicians, VillaYLtgm‘-
employed the term much more freely, defining it as “a new form of m bog
composition in which a synthesis is made of different types of Brazilian n‘;s feal
both Indian and popular, reflecting in its fundamental elements the rh usic,
and characteristic elemen(tls of St’}zxg peio}gl)le.”h a ythms

Choros No. 7, composed in 1924, although designated Settimin,
poser, actually comprises eight instruments: flute, oboe, clarinzt?);]tt%escom‘
phone, bassoon, tamtam, viola, and cello. The tamtam, however, is emplg'xo'
to produce nine sounds only, after which it is silent. yed

&
CARLOS CHAVEZ
(1899- ) /

In 1943 Carlos Chavez was commissioned by the Elizabeth Sprague Coolidge
Foundation of the Library of Congress to compose the music for a ballet fgr
Martha Graham, to be based on the theme of La Hija de Colquide (Daughter
of Colchis). While Miss Graham gave the composer complete freedom in
writing according to certain basic principles laid down by her, she stateq
I will probably change the action as I work on it because the words are one
thing and the movement another, and the music can change the idea of the
ballet.” Upon receiving the completed score, Miss Graham changed her ori
idea and wrote a different ballet titled Dark Meadow, which received its pre-
miere performance in New York on January 23, 1946,

The five scenes of the suite are as follows:

1. Preludio. Here the cast is introduced. Man shows affection toward
Woman but remains true to his own Muse. Woman, appearing as a bride, has
a cape draped over her wedding dress to indicate her nature as a true Daughter
o}f1 Colchis. This scene is characterized by long musical phrases of modal
character.

2. Encantamiento. The Daughter of Colchis is transformed into a witch.
Here the demonic element predominates. Woman and Fury conspire to sep-
arate Man and Muse.

3. Zarabande. The four characters, escaping for a moment their conflicts,
unite to perform the ancient dance.

Zarabande was written as homage to Carl B. Engels. Tts main motif,
C-B-E, corresponds to Engels’ initials, being a cryptic dedication. The mood
is amiable, and serene. ;

4. Pedn. In its original Greek sense, a pean is a lament or funeral chant.
Here the lament is for Woman dominated by Fury yet torn between terror
and tenderness — Woman aware dof her humanity ‘and willing to share Man
with his Muse.

5. Postludio. In this last scene the characters at last unite in a mood of
tranquility.

The Postludio presents a re-exposition of thematic material from the Pre-
ludio, the difference between them being that the Postludio shows greater the-
matic condensation and at the same time denser harmonic writing.

The treatment of the suite is modal throughout, the five scenes possessing
great thematic unity.

Double Quartet from The Daughter of Colchis

FRANCIS POULENC
(1899-1963)

The main thrust of Poulenc’s music derives from his melodic gifts and the
inspiration he drew from the human voice. His writing is predominately dia-
tonic and harmonic with great sensitivity to nuance of key.

The Trio for Piano, Oboe, and Bassoon marked his first important venture

Trio for Piano, Oboe, and Bassoon

2) Saturday Evening, August 14
230 p. m.

Heitor Villa-Lobos (1887-1959)

Ctioros No- 7
a0 : ) ond Duste, oboe; Donald O'Brien, clarinet;
‘}T{";Sl%\ %—{ﬂigr?ésﬂg;’so%gnf(enneth Goldsmith, violin; Sally Kell, cello;

(¢} i

: % i sion.
James Dukey, saxophone; Larry Wilson, percus ,
tet Carlos Chavez (1899- )
D ouzfngl'lrﬂife Daughter of Colchis
1. Preludio
1I. Encantamiento
1II. Zarabande
IV. Pean
v. Postludio . fin
i : Raymond Duste, oboe; Donald O'Brien, clarinet;
Janet‘tM ﬁ{?égé: hi)t:sfsc}}orz Kenneth doldsmilh, first violin; Marlan
ggll-)l‘;l()n second' violin; Sally Kell, cello; Kenneth Harrison, viola.

rrio for Piano, Oboe and Bassoon Francis Poulenc (1899-1963)

I. Presto
1I. Andante
III. Rondo

1 :a Rodriguez, piano; Raymond Duste, oboe;
Brln Semen Robgrt Hughes, bassoon.

— INTERMISSION —

Aaron Copland (1900- )

for Piano )
e Mar{a Teresa Rodrl'guez, piano

i ¥ mber music. A brief introduction, ambiguous in_mool
1(r11€ocotl}11§i %%hgilt%o?-fg?;.%e or wry) opens th?{ ﬁrstt .movtteggcr;’t, '%iid::rﬁ% :toe% Il)’errtlaisgg
i sy ith a tr f mock sentimentality. J S
section, humerous yet with a trace o St (e g g
theme of the Andante is l.u'st announce V ; pression A B B
winds. Its lyrical purity finds pag’txcular}y apt expressi I8 el
3 t in the ensuing swift-moving Rondo, it is the ir ]
I)';eﬂ'(l)g)i‘;sz'ﬁment that receives emphta,gls as the m(;)(;lec;nae:(ti az;g;{s pércliaé(é)rsetglg
: Poulenc amusingly contrives as a suc | 2 te 3
= ?I‘k%ga{flei‘};'aéss:ncc of Poulnec is distilled in this trio, published in 1926, when

the composer was 27.

AARON COPLAND Fantasy for Piano

(1900- ) ) S e e g
~opland’s Piano Fantasy, commissioned by the Juilliard Se 00 u.
Mugﬁrgg t(ﬁ%poccasion of its 50th anniversary in 1955, was perforr.r:gd \{?‘Illig:;
first time on October 25, 1957, at the Juilliard Concert Hall wi i
asselos as soloist. L. ) .
a Cgpland's note on the Fantasy is illuminating. He states that“he htz:s maid;
no use of folk or popular musical materials. His purpose was to a tex:l?ous
composition that would suggest the quality of fantasy, that is, a spon .(z;f s
and unpremeditated sequence of ‘events’ that would carry the listener 11.fp_0 2
sible) from the first note to the last, xtvhilel! at the ]sz;r.r}e time exemplifying
clear if somewhat unconventional structural principles.” . .
The Fantasy is developed through _sections, pach _of which has 1tl§l ch.alacter-
istic shape and rhythmic pattern while yet being linked to the others.
The work was dedicated to the memory of William Kapell.
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IGOR STRAVINSKY Apollon Musagete
(1882-1971)

Early in the summer of 1927 Stravinsky was commissioned by the Coolidge
Foundation to provide a ballet score for a festival of contemporary music to
be held at the Library of Congress in Washington, D.C. The only stipulations
laid down were that the work require no more than half a dozen dancers and
that it last no longer than thirty minutes. The result was Apollon Musagete,
based on an idea that had intrigued him for some time, namely, a ballet
founded on episodes in Greek mythology, to be danced in the so-called clas-
sical manner.

For his theme he chose Apollo, leader of the Muses, and for his purposes
reduced their number from nine to three: Calliope, muse of epic poetry,
eloquence, and rhythm; Polyhymnia, muse of oratory and sacred poetry; and
Terpsichore, muse, of choral song and dance.

Apollon Musagete was conceived as a ballet blane, wherein the principle of
similarity predominated. In the composer’s own words:

“Contrast produces an immediate effect. Similarity satisfies us
only in the long run . .. Contrast is everywhere. One has only to
take note of it. Similarity is hidden: it must be sought out and is
found only after the most exhaustive efforts. When variety tempts
me, 1 am uneasy about the facile solutions it offers. Similarity on
the other hand, poses more difficult problems, but also offers
results that are more solid and hence more valuable to me."”

To this purpose Stravinsky believed the music for his ballet should be dia-
tonic in character and that all distractions of instrumental contrast should
be avoided. He decided upon a string sextet as the most favorable medium,
his attitude toward string writing having changed from that revealed by his
earlier Coneertino for String Quartet. “The original purpose of string writing,”
he now recalled, “was the cultivation of melody.”

The music to Apollon Musagéte possesses an almost transcendental seren-
ity. Its diatonism reflects the absence of conflict in the action, for the ballet
has no story. It is little more than a series of “divertissements” dealing with
the birth of Apollo and his inspiration of the Muses, The music is largely in
the major mode, and Stravinsky’s preoccupation with versification reveals
itself in frequent iambic metrical patterns.

JOHANN SEBASTIAN BACH
(1685-1750)

It was the custom during Bach'’s time and for a long time afterwards, for
instrumental compositions in the same form to be written in groups of six.
Accordingly, when commissioned by Christian Ludwig, Margrave of Branden-
burg, to provide him with some concertos for his own orchestra, Bach saw
his opportunity to experiment with six totally diverse types of orchestral
balance, color and sonority. These Brandenburg Concertos constitute virtually
a complete treatise on 18th century ensemble writing and practise as viewed
by the most inventive musical mind of that period. Yet so little did the Mar-
grave understand these works that he put them aside, forgetting all about
them. They were not even entered in the extensive catalogue of his music
library, and after his death in 1734, they were sold in a job lot of junk dis-
posed of by his heirs for eight cents.

The fourth of these Brandenburg Concertos, in G major, is scored for a
solo group of violin and two flutes (originally two recorders). Bach’s term
for the wind instruments was flauti d’echo — echo flutes — a term that might
have applied to the manner of playing rather than to the instrument itself.
The flute parts, however, take second place to the solo violin, and this concerto
has been considered by some to be actually a concerto for the solo string
player, while others regard it as a triple concerto for violin and two recorders.

A cheerful pastoral mood prevails in the first movement. This is in three
sections, the third being an exact repetition of the first.

The first 24 bars of the Andante, in E minor, serve perhaps to illustrate
why Bach made use of the term flauti d’echo instead of any of the other names
by which recorders were known. Recorders, solo and orchestral violins play
two bars forte, followed by the same phrase repeated piano by recorders alone,

Brandenburg Concerto No. 4 in G

3) Sunday Evening, August 15

Apollon Musag?:te Igor Stravinsky (1882-1971)
for Strings

Premier Tableau
Prologue: Naissance d’Apollon

Deuxieme Tableau
Variation d’Apollon
Apollon et les Muses Calliope
Pas d'action (Apollon et les trois muses:
Polyhymnie, Terpsichore)
Variation de Calliope L’Alexandrin:

“Que toujours dans vos vers le sens coupant les mots
Suspende I'hemstiche et marque les repos.” - Boileau
Variation de Polyhymnie
Variation de Terpsichore
Variation d’Apollon
Pas de deux (Apollon et Terpsichore)

Coda (Apollon et les Muses)
Apotheose

— INTERMISSION -

Brandenburg Concerto No. 4 in G Johann Sebastian Bach (1685-1750)
for two Recorders (or two flutes) and Strings

I.  Allegro
II. Andante
III. Presto
Janet Millard, Lawrence Duckles, flutes
Symphony No. 5 for Strings Carlos Chavez (1899- )
I.  Allegro molto moderato
II. Lento

III. Allegro con brio

with the solo violin used solely to provide a few notes of accompaniment. In
later bars the phrases are reduced to one bar, but the echo effect remains.
In this movement the recorders predominate, the solo violin being relegated
largely to second place. Recorder No. 1 is provided with two cadenzas at
measures 29 and 31, as well as a two-bar cadenza before the two closing chords.

The third movement, marked Presto, with its long opening tutti lasting
for 40 measures, consists of a mass of fugal entries.

’
CARI(.?SSQQCHA)AVEZ Symphony No. 5 for Strings

Chavez's Symphony No. 5 for strings, commissioned by the Koussevitsky
Foundation, was completed in 1953 and given its premiere performance in Los
Angeles that same year, with the composer conducting.

Few works explore the capabilities of the strings with such variety of color
and effect. The symphony is a strenuous experience both for orchestra and
audience, not a chamber work to be played by a larger group, but a true
symphony that utilizes all of the richness, deep resonance, and fantastic lacy
effects of which strings are capable.

The three movements of the composition follow the typical fast-slow-fast
pattern. Central to the work, however, is neither its formal structure nor its
melodic and harmonic invention, but rather its ruthless driving rhythms.

Chavez's style is devoid of sentimentality. As in certain works of Stravin-
sky, emotion is converted into motion. Rhythms are complex. The composer
shuns lushness of sound as he shuns introspection.
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FRANZ JOSEPH HAYDN Symphony No. 82 in C Major (The Bear)
(1732-1809)

In the early 1780's after an enormously successful first performance in
Paris of his Stabat Mater, Haydn came to have more and more frequent deal-
ings with the French, His works gained such popularity that he was commis-
sioned to write six symphonies for the fashionable concert series, Les Concerts
de la Loge Olympique, whose orchestra was one of the largest and finest in
Europe.

With these six symphonies — known as the “Paris Symphonies,” and
written between 1785-1788 — Haydn, by virtue of their formal perfection, their
distinctive blending of grace and elegance with power and strength, raised
symphonic writing to a new level.

The autograph of the Symphony No. 82, the so-called first Paris Symphony,
was dated 1786, thus placing its composition one year later than that of the
Paris Symphonies Nos. 2 and 6. Its later title, L’Ours (The Bear), derived from
the Finale in which Haydn's listeners thought they detected the kind of music
used to accompany a dancing bear.

MAURICE RAVEL Ma Mere 1'Oye

(1875-1937)

Ravel first wrote this suite of children’s pieces in 1908 as a piano duet in-
tended for Mimi and Jean Godebski, the children of a friend. At its first public
performance in Paris in 1910, the performers again were children: Christine
Verger, aged six, and Germain Durany, aged ten. The following year the com-
poser prepared an orchestral version, adding an introductory Danse rouet,
et scene. This version, prepared for a ballet production, was first heard in
Paris in 1912. The five pieces that comprise this suite are variations of the
Sleeping Beauty legend.

RADIANCES Robert Hughes
(premiere)

Radiance /radiant /radial: radiating rays or reflecting beams of
light: GLOWING: SPLENDOR: marked by or expressive of love,
confidence, or happiness: a point or object from which light em-
anates: arranged or having parts arranged like rays. (Webster)

My original idea for the Cabrillo commission was to set poems by three of
my favorite visionary poets — Blake, Pound, and Browning (yes, Browning
too, by my definition a ‘visionary’!). Eventually, however, 1 took my feelings
about these poets as the spirit for a symphonic work after reading Donald
Davies’ study of Ezra Pound’s poetry, The Poet as Sculptor. Davies’ analysis
confirmed my own feelings about Pound’s use of light images in the Cantos
and started my thinking about how light can be transformed into non-visual
images.

Pound’s beautiful lines about light were often in my mind as the music
took shape into three distinct parts forming and fusing into one longer move-
ment from dusk to blaze. In the first part one is certainly aware of the lines
“In the gloom, the gold gathers the light against it . . .” After which the glow
of the opening gives way to the full play of light and shadow at high noon
when, as Pound says, “the light clicks in the trees.” The pure light of the end
... blaze . .. the poet catches in Canto T4 as “Light tensile immaculata ...
the sun's cord unspotted.” Splendor! For Pound light is synonymous with
‘wirtw’ in the full sense of Confucius or the medieval theologians. For me it
also has an ethos as expressed in Webster’s definition printed above.

Within the piece there are many technical relationships — most obvious
in the center section — between light and music as suggested in the last two
points of Webster's definition. These will be obvious to those aware of how
musie is constructed. T think it is more valuable for program notes to share
the above influences on and motivations of a composer’s mind which, as Ned
Rorem has said, are “ultimately more interesting (not to say valuable) than

4) Friday Evening, August 20
8:30 p. m.

Symphony No. 82 in C
(The Bear)
I. Vivace assai
II.  Allegretto
I1II. Menuetto
IV. TFinale: Vivace

Franz Joseph Haydn (1732-1809)

Ma M:are I'Oye
I. Pavane of the Sleeping Beauty
II. Hop o’My Thumb
III. Laideronette, Empress of the Pagoda
IV. Conversation of Beauty and the Beast
V. The Fairy Garden

Maurice Ravel (1875-1937)

— INTERMISSION —

Radiances Robert Hughes (1933- )
(Premiere)

Fire Bird Suite
(1919 Re-Orchestration)
I. Introduction and Dance of the Firebird
II. Dance of the Princesses
III. Kastchei’s Infernal Dance
IV. Berceuse
V. Finale

Igor Stravinsky (1882-1971)

his solution to those formal problems he sets up for himself.”

The orchestration is of standard instrumentation except for addition of the
Mogg Synthesizer. The latier is not a dominant device, but merely an additional
instrument adding an often delicate and mystical affect unattainable with
other instruments. — Robert Hughes

IGOR STRAVINSKY Firebi
(1882-1971) ebird Suite

Firebird, a ballet based on the Russian fairy tale by Fokine, was composed
at St. Petersburg November 1909 to May 1910. Commissioned by Diaghilev,
it was first performed by the Ballet Russe in Paris on June 25, 1910. The work
was dedicated to Rimsky-Korsakov.

Firebird posed the problem to Stravinsky of how to differentiate in purely
musical terms between the natural and supernatural elements. He found a
clue in Rimsky-Korsakov’s The Golden Cockerel, in which diatonic themes
were used to portray the human element, and chromatic arabesques with
an oriental flavor to portray the supernatural. Stravinsky adopted the same
scheme, reserving the interval of the augmented fourth (or dimished fifth)
for the latter. This interval, fitted sometimes with a major, sometimes with
a minor third, and subjected to many permutations, becomes the symbol of
both magical characters and action. It imparts a kind of iridescent sheen
to the music associated with the Firebird.

Because the orchestra at his disposal was large — “wastefully large,” as he
put it — Stravinsky was able to indulge without restraint in every type of
effect and instrumentation.
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LOU HARRISON Young Caesar

(1917- )

Except among the countries behind the Iron Curtain, serious art for the
world of puppets has, with few exceptions, not been part of the European
adult theatrical tradition. Yet the puppet theatre, and shadow plays, are over-
whelmingly the most popular universal form of entertainment. In a limited
sense the West, too, shares this preference, for its own motion pictures are in
reality nothing more than mechanized shadow plays. The Chinese call them
“electric shadow plays.” Aside from this mechanized version, the West has
stood significantly outside this vital world-wide tradition.

Composer Lou Harrison believes that if you love theatre, you must love
puppets, for in this medium alone does the spectator participate fully in the
performance. In “live” stage productions or in motion pictures, the actors
tend to get in the way of true projection and enjoyment. In puppetry there
is no such bar between audience and drama.

Harrison’s interest in Asian theatre and puppetry has gone hand in hand
with his interest in Asian music. Young Caesar, with libretto by Robert Gor-
don, owes its inspiration as much to these sources as to the single 20th century
opera for puppets: Manuel DeFalla’s Master Peter's Puppet Show. Commis-
sioned by Encounters, it will receive its official premiere this fall. Scenes from
the opera have been presented at the San Francisco Spaghetti Factory and
Diablo Valley College.

The basic theme of the opera is one that has long held an attraction for
the composer: the meeting of East and West. Depicting the life of young
Julius Caesar from age 16 through his marriage and the birth of a child, and
his affair with King Nicomedes, the work portrays essentially the impact of
the brilliant, highly intellectual and cosmopolitan Greek and Persian court
upon an ambitious yet unsophisticated adolescent on his first political com-
mission.

Harrison conveys this meeting of East and West — this mingling of Roman
with Greek, Mesopotamian and Byzantine streams — not only in terms of
music and instruments. For example, in the overture, the gamelan, a major
instrument of the Orient, combines with the aulos, the classic instrument of
the Mediterranean. Also, to the largely Asian ensemble for which the opera
is scored, he adds the two most important western instruments, the violin
and the viola.

The composer has invented a new Kkind of recitative for Young Caesar,
whereby the pitch but not the rhythm of the words is indicated. The perform-
ers ‘“sing at conversational speed” — a difficult technique which, while basic
to the idea of opera, has been lost through the passage of time. Again, this
recitative derives from recent avant-garde techniques and oriental vocal con-
cepts.

The gamelan used for Young Caesar was designed by William Colvig, who
also designed the stage and lighting system. William Jones is responsible for
the major puppet figures, with the composer being responsible for the shadow
figures, the decoration, and the props.

Robert Gordon, the librettist, is a short story writer, novelist and play-
right. He is the recipient of the Golden Literary Award and a Tangley Founda-
tion grant.

5) Saturday Evening, August 21
8:30 P. m.

COLLEGE GYMNASIUM

Young Caesar Lou Harrison (1917- )
Chamber Opera

Librettist — Robert Gordon

Singers Puppeteers
Lawrence Boyll Paul Mariah, director
Marvin Klebe P B 1
Milton Williams eter Besso
Steve Vario Martin Izquierda
Andi Hughes

Alan Blackman

Instrumentalists Charles Tierce
Lou Harrison Ray Taylor
William Colvig
Richard Dee Ed Mycue

Daniel Kobialka
Robert Hughes

Puppets constructed by William Jones.

This evening'’s performance is a preview of a work in progress. Young Caesar
has been commissioned by the Encounters Contemporary Music Theater at
the California Institute of Technology in Pasadena, and will receive its com-
plete premiere there on November 5, 1971.
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LUDWIG VAN BEETHOVEN Symphony No. 3 (“Eroica”)
(1770-1827)

The circumstances surrounding the dedication of the Eroica are so well
known as to scarcely need repetition. Originally titled Bonaparte, the work
was intended as a tribute to the man in whose democratic pretensions Beeth-
oven saw the hope of the world. When later Napoleon proclaimed himself
emperor, thus betraying his professed ideals, the enraged Beethoven substi-
tuted a new and bitterly ironic title: Heroic Symphony to Celebrate the Mem-
ory of a Great Man.

The Eroica occupies a unique position in the history of music. For the first
time the symphony becomes more than a polished form, perfect in surface
finish yet never straying far from the classic ideal of contained motion. It
now acquires a tragic-dramatic character that was to leave its imprint on
all later works of its kind.

This new musical concept was the product not only of Beethoven’s genius,
but also of his sensitivity too, and interaction with, the historical period in
which he lived. The Eroica wag thus inextricably bound to the passing of the
aristocratic age and the emergence of the new democratic era that was every-
where making itself felt. Music reflected this change in many ways. It ad-
dressed itself not, as heretofore, to small exclusive groups, but rather to the
mass audience of the concert hall. The orchestra doubled and tripled in size,
and musical forms became correspondingly large, more rugged, and full of
the long-repressed personal emotion that suddenly surged on all sides.

As a purely musical form, the Eroica surpassed the classical symphony not
only in physical scale, but also in spiritual content. It marked a new stage in
the organization of purely musical material.

The thematic substance of the first movement is exceptionally rich. For the
first time the development contains entirely new material. The coda — 140
bars in length — has the proportions of an individual section. Wagner, prob-
ably with reference to this work, said that “whereas in the ordinary course
classical composers stated their principal themes and then proceeded to . . .
‘develop’ them, Beethoven was the first to present his themes in fragmentary
form and then proceed to weld them into a gigantic whole.”

The Funeral March — the first such to appear in a symphony — met with
mixed approval from the audience. Some thought it too long; others disliked
its “unpleasant’” sounds, excessive dissonance, its abrupt modulations and
transitions.

The Scherzo, with its strange staccato murmurings in the strings, its
headlong syncopations, and its sudden orchestral fortissimos, also met with
dubious reaction. This movement was the first of a great line of “daemonic”
scherzos that Beethoven was to write.

The Finale, a combination of variation and fugue form, has for its main
glelline one that Beethoven used in four of his works, including the Prometheus
allet.

Composed in 1804 and performed a year later, the Eroica was regarded by
all but a perceptive few as too long, eccentric, or simply puzzling.

/
CARLOS CHAVEZ Concerto for Piano
(1899- )

The concerto for piano and orchestra, written between 1938-40, is one of
Chavez's most representative works. It was conceived as a “virtuoso concerto”
in which, however, piano and orchestra are treated as an integrated musical
whole with neither part subsidiary to the other. Yet it is not mere virtuosity
that impresses the listener, but rather the personal character of the melodic
ideas — some written modally — and the way they are developed, rhythm-
ically, acoustically, and harmonically. Dimitri Mitropolous, when shown the
work, suggested Concerto Sinfonico as a more appropriate title than Concerto.

6) Sunday Evening, August 22

200 p. m.

Symphony No. 3 in E-flat Ludwig van Beethoven (1770-1827)
(“Eroica”)
I. Allegro con brio
II, Marcia funebre: Adagio assai
III. Scherzo and trio: Allegro vivace; alla breve
IV. Allegro molto
~— INTERMISSION —
Concerto for Piano Carlos Ch{wez (1899- )
I. Allegro agitato
II. Molto lento
III. Allegro

s f a
Maria Teresa Rodriguez, piano
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DMITRI SHOSTAKOVICH Fi
(1906- ) fth Symphony

Shostakovich’s Fifth Symphony marked a turning point in the com
career in that the work reversed certain “decadent” tendencies that hag infi]
trated his style — tendencies viewed with official disfayor in his native Russia,

His career, dating from 1926, had begun aus iciously, his firs
and some of his earlier works having befn well rgceived.y Subsequetilts yc’g’gggny
tions, however, met with increasingly less approval. Three ballets, The 0::
'The Golden Age, and The Bolt, written 1930-31, were sharply criticized by the
Soviet press for their “modern™ texture, while the climax came with the pr ¥
duction of his opera Lady McBeth of the Mzensk District in 1934. An unsigng&
article, rumored by some to have been written by Stalin himself, a peared in
Pravda, denouncing the work on all grounds: moral, aesthetic, and deologica],

In 1937, with the performance of his Fifth Symphony, the com
restored to grace. According to one source, this worll)c bo¥<’e the tiue??ego?i::
Composer’s Reply to Just Criticism ; according to another, it was dedicated to
the twentieth anniversary of the Russian Revolution. Neither title nor dedi-
cation appears on the published score.

The performance was an enormous success, followed by glowin
extolling the power of the new symphony. TE & ey

The tonal scheme of the symphony revolves around a D major chord
No key signature appears in the first movement, which, however, opens and
closes in D minor. The tonality of the Allegretto is A minor, that of the Largo
F-sharp minor, while the closing Allegro non troppo again is in D minor,

Counterpoint is much in evidence in the opening movement, with imitative
devices providing much of the_ tension.

ERIK SATIE Trois Petites Pieces Montées

(1866-1925)

Satie reacted against those musicians who took themselves and their art
too seriously by infusing his own style with simplicity and humor., As the
apostle of “everyday music,” he opposed excessive emotionalism, grandiose
structures, complexity, and pretentiousness: instead, he emphasized clarity and
freshness as well as elements of the popular.

~
Trois Petites Pieces Montées, written in 1919, immediately following his
important drame symphonique, Socrate, illustrates the childhood of Rabelais’s
Pantagruel. This work was composed especially for a program at the Comédie
des Champs-Elysées, featuring Cocteau's pantomime scenario titled Le Boeuf,
fwith music by Milhaud — a program that included works by Auric and
Poulenc as well.

Scored for small orchestra, these three pieces are in a rambunctuous, pop-
ular vein, full of cliches, with many humorous wind effects. They mark a
clear return to more natural and spontaneous music. They form one of the
best examples of the kind of street-corner music that “The French Six,” with
Cocteau as their spokesman, were discussing at that time: clear-cut, precisely
orchestrated, concise in thought.

CARLOS CHAVEZ
(1899- )

The idea for the ballet H.P, (Horsepower) was conceived by Chivez in 1925,
and the details of its production worked out subsequently in collaboration
with the painter Diego Rivera. Most of the last’ movement and parts of the
second and third were originally scored for small orchestra and only later
re-written for a larger goup. In' this larger form the symphony received its
premiere perfomance, directed by the composer, during the 1931-32 season

Suite from the Ballet-SymphonyH.P.

7) Friday Evening, August 27
8:30 p. m.

Symphony No. 5 in D, Op. 47 Dmitri Shostakovich (1906- )

I. Moderato
II. Allegretto
III. Largo
1V. Allegro non troppo

~— INTERMISSION —

Trois Petites Picces Montees Erik Satie (1866-1925)

I. De l'enfance de Pantag;uel (Rgverie)
II. Marche de Cocagne (Démarche)
III. Jeux de Gargantua (Coin de Polka)
*
Suite from the Ballet — Symphony H.P. Carlos Chavez (1899- )
I. Danza del Hombre
II. El Pal:co
III. El Tropico -
IV. Danza de los Hombres y las Maquinas

of the Symphony Orchestra of Mexico. As a ballet, it was first performed by
the Philadelphia Grand Opera Company on March 31, 1932, under the direction
of Leopold Stokowsky, with stage sets and costumes designed by Diego Rivera.

Inspired by the machine age, H.P. symbolizes the relations and inter-
relatiogs exis%’ing between the Northern Hemisphere and the Tropics. The
Tropics produce the raw materials — fruits, wines, etc. — which the North,
with its machines, transforms into consumer goods. The music depicting the
Tropics is characterized by exotic rhythms and sensuality, while that of the
North is represented by dissonances that are at times almost brutal. Chavez
)escribed the ballet as “a symphony of the sounds around us, a review of
our times.”

The suite includes three movements:

“Danza del Hombre” symbolizes Man in his creative aspect, Man in com-
mand of his capactiy for action, imagination and emotion. At times the music
suggests the sounds of machines, the mechanical extensions of Man, whereby
he is enabled to dominate and subdue Nature. At times the music reverts to a
more tranquil and dreamy mood, denoting the sensitive aspect of Man.

“El Barco” depicts a ship on the high seas, representing commerce between
the North and South. These are three dances. The first, “Agil Dance,” is a
mariner’s dance, frenetic in movement, denoting vigor, action and physical
strength. The second, or mermaid’s “Tango,” signifies abandon, sensuality,
and seduction as the sirens, followed by their retinue of fish, approach the ship.

“El Barco” is followed by an “Interlude,” in which the music becomes in-
creasingly tropical. This leads directly into the third part:

“El Tropico” depicts the ship’s stay in the tropical port. The day is hot and
clear, the land one of plenty with fruit in abundance. There is peace, quiet,
exotic color. A light breeze rustles the trees. The fruit gradually comes to life,
passing the natives selling their products. The sailors arrive to load their cargo
of fruit. The scene becomes livelier with the final dance portraying the fruit
boarding the ship.
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WOLFGANG AMADEUS MOZART Concerto for Clarinet and Orchestrs
(1756-1791) in A Major, g, 622

Around 1690 Johann Christoph Denner added two keys to the Primitiy
single-reed instrument known as the chalumeau, thereby inventing the Clarinete‘

But the clarinet did not come fully into its own until much later, at th,
hands of the Stadler brothers, Anton and Johann, Masonic brothers of Moza £
The Stadlers were virtuosi performers, both on the clarinet proper and on its
alto-voiced cousin, the basset horn, and through their extensive appearances
greatly enhanced the prestige of the clarinet. Moreover, Anton, the older of
the two, had extended its range and greatly increased its capabilities.

Mozart wrote a number of works for the Stadlers, including the we]l.
known quintet for clarinet and strings, the five Notturni, the elaborate clarinet
part in his opera La Clemenza di Tito, and, finally, the concerto. The first
movement of the concerto was originally sketched for basset horn, but later
rewritten and completed for clarinet. It was dedicated to “Mr. Stadler, the
elder.” This was Mozart’s last completed work of any size. He died in Decem.
ber 1791, two months after its completion.

The clarinet was a favorite instrument with Mozart, and in writing the
concerto he lavished on it some of his most careful work. It is regarded as
the basis of modern clarinet playing. In it, as well as in his clarinet quintet
he explores the instrument’s beauty of tone, never exploiting it for the sake of
mere virtuosity. In a sense the concerto has, in fact, the flavor of a quintet
for Mozart uses a string accompaniment exclusively with the soloist, so that
there is a blending of the reed with the string tone of quartet music. Yet in
‘the tutti, as well as in the long introduction, he adds flutes, bassoons and
horns, so that a true symphonic ritornello alternates with the more delicate
combi;lation of the smaller group.

JULIAN ORBON
(1925- ) ,

Julian Orbon, a Spanish-Cuban critic and composer, was born at Aviles,
JSpain. After a course at the Conservatory of Oviedo, he went to Havana,
where he later became active as composer, teacher, and music critic, parti-
cipating in concerts of modern Cuban music.

Orbon’s style emerged from the Spanish traditions, which are quite alive
in the islands. These he absorbed in a natural manner, thus deviating from
the lines of a self-imposed and dogmatic Afro-Cuban folklorism that limited
the scope of some of his compatriots. His point of departure is to be found
in Manuel de Falla's new interpretations of Castillian traditions in musie.

Tres Cantigas del Rey (Three Canticles of the King), composed in 1960,
are free versions of medieval melodies that originated at the court of King
Alfonso X, the Wise, of Castile and Leon in Spain. Cantigas always referred
to a miracle of the Virgin and constituted the highest example of devotion
to her in the Middle Ages. (Text on page 41) /

The transcription to modern notation used by Orbon in these cantigas is
that devised by the great Spanish musicologist, Higinio Angles. The miracles
alluded to are:

1. How the Virgin freed a man from excommunication.

2. How the Virgin took a sick man in and cured him in her church in Paris,

3. How the Virgin revived a girl who had arrived dead at her altar.

N — ;
EDGARD VARESE Integrales
(1885-1965)

The expression of “spatial musie,” closely associated with the name of
{Edgard \{arése, received its first formulation in connection with his work
titled Integrales, completed in 1925. Here the main thrust of the composer’s
is sonority: the spatial relationships resulting from the interplay of timbres,
or sound textures, rather than from the exploration of such conventional ele-
ments of form as thematic development, melodic variation, etc. His polyphony,
vertical rather than linear, consists of moving masses of sound: “When these
masses come into collision,” he has said, “the phenomena of penetration or
repulsion will result. Certain transmutations taking place on one plane, by
projecting themselves on other planes which move at different speeds and are
placed at different angles, should create the impression of prismatic aural
. . . deformation.”

Tres Cantigas del Rey

8) Saturday Evening, August 28

230 p. m.
Clarinet and Orchesira Wolfgang Amadeus Mozart
Congerto X o K. 622 (1756-1791)
I. Allegro

1I. Adagio
11I. Rondo. Allegro
Donald O’Brien, clarinet
/ ’
i del Re Julian Orbon (1925- )
Tres Cantigas €o ¥ See page 41 for translation

Dorothy McPherson, soprano; Kenneth Goldsmith, Marlan Carlson,
violins; Kenneth Harrison, viola; Sally Kell, cello; Angela Carlson,
harpsichord; Randy Hurwitz, Lee Matson, percussion.

Sutagrales Edgard Varese (1885-1965)
— INTERMISSION —

/
Ten Preludes for FPiano Carlos Chavez (1899- )
I

. Andantino espressivo
I1I. Vivace
III. Poco mosso
1V. Animato
V. Cantabile

VI. Calmo
VII. Lento
VIII. Vivo
IX. Moderato, molto cantabile
X. Allegro

/ P
Maria Teresa Rodriguez, piano

Fernard Oulette, Varese’s biographer, has compared the music of Inu/egra.les
to that of the Tibetan Lamentations for the Dead. In this work, he states,
Varese “found a way back, beyond the area of musical form to the very
essence of song in its most spontaneous manifestation: the sacred chant of
man faced with the mystery of God and the beyond, with the mystery of
Nature.”

7/
CARLOS CHAVEZ , Ten Preludes for Piano
In late 1937 Chavez write his Ten Preludes for Piano, These represent a
radical departure from his previous writing for the instrument. The com-
'goser renounced his earlier combativeness and created, instead, works that
y their linear and percussive, yet at the same time lyrical and expressive
lstgle, may be considered modern counterparts of the well-known Bach pre-
udes.
Mildly dissonant, these pieces were modally rather than tonally conceived.
Of them Chavez states:
“My plan included to write a piece in each one of the diatonic
modes. I started with the Dorian (Greek nomenclature) and con-
tinued with the Phrygian, Lydian, Mixolydian, Hypodorian, Hypo-
Fhrygian, and Hypolydian. But, the seven modes completed, I felt
ike continuing the series and went ahead with a sort of bi-modal,
the eighth, and the ninth and tenth neither strictly modal (as the
first seven) nor strictly tonal.
“In all my previous compositions I had avoided classic — or aca-
demic — procedures such as imitations, progressions, sequences,
ete. In these Preludes I did follow some of these devices, since
I ﬂ,felg that I was perhaps able to overcome their commonplace
effect.”
These Preludes, althongh originally intended as “easy pieces,” turned out
to be something quite different, requiring an artist thoroughly experienced
in the contemporary idiom.

rov
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PETER ILICH TSCHAIKOVSKY
(1840-1893)
Tschaikovsky's conception of the concerto as a duel rather than a duet w;
actualized with extraordinary skill in his B-flat minor piano concerto, as was
as in his later, equally brilliant violin concerto. Subsequent ventures intg thi
genre, however, became increasingly insincere and artificial. S
The concerto was written in November and December of 1874, its orches
tration completed the following year. The well-known circumstances of it-
dedication and later history provide a study in paradox. B
Dedicated at first to Nicholas Rubinstein, it was Jater, as a result of Rubin
stein's scathing criticism, rededicated to Hans von Bulow, who praised it high]y
and was responsible for introducing it in Boston and New York. Yet von Bulow
subsequently eliminated the work from his repertoire, while Rubinstein, who
had meanwhile reversed his earlier judgment, performed it with great': fre-
quency from 1878 on. Ultimately, however, Tschaikovsky completely revj
the score in line with suggestions made by the pianist Edward Dannreuther

Piano Concerto No. 1 in B-flat Minop

CLAUDE DEBUSSY
(1862-1918)

Early in 1923 Ravel orchestrated two of Debussy’s piano pieces for Serge.
Koussevitzky, who introduced them at a concert in Paris that same year. One
of them, Danse, composed in 1890, stemmed from Debussy’s youth before his
impressionist style had begun to mature. The second, Sarabande, composed
in 1901, marked a long stride forward in expressive mastery, belonging as it
did to the period of Pelleas et Melisande and L’Apres Midi d'un Faune,

Sarabande was the second of three compositions published under the title
Pour le Piano, the first being titled Prelude, the third Toccata. In these pieces
Debussy consciously sought to blend classical form and modernist nuance,
Prelude is suggestive of Bach, Toccata of Domenico Scarlatti, while Sarabande
recalls the French Suite with strong affinities to Rameau and Couperin.
Despite these evocations of the past, it is Debussy’s own unique style that
permeates the whole. The composer reshaped and modified the classic contours
through use of free harmonization, tinging them with his own emergent ideas
of color, and thus molded the cutmoded forms to new expressive ends.

Like Debussy, Ravel delighted in utilizing older forms. He strove to infuse
fresh life into them and welcomed co-workers in the field. The difference
between the two men is that Ravel constantly returned to the 18th century
for refreshment in clarity and precision whereas for Debussy it was only a
stage along his path to subtler vistas of expression.

Sarabande (Orch. by Ravel)

CLAUDE DEBUSSY Nocturnes (Nuages, Fotes, Sirenes)

(1862-1918)

Though averse to expanatory notes, which he claimed destroyed the
“mystery” of music, Debussy himself provided the oft-quoted lines that explain
the title of this symphonic triptych, and shed light on his artistic intention:

*“The title Nocturnes is to be interpreted here in general, and more
particularly, in a decorative sense. Therefore it is not meant to
designate the usual form of the nocturne, but rather all the
various impressions and special effects of light that the words sug-
gests. Nuages renders the immutable aspect of the sky, and the
slow, solemn motion of the clouds fading away in gray tones
lightly tinged with white. Festivals (Fetes) gives us the vibrating
dancing rhythm of the atmosphere with sudden flashes of light.
There is also the episode of the grocession (a dazzling fantastic
vision) which passes through the festive scene and becomes
merged in it. But the background remains persistently the same,
the festival with its blending of music and luminous dust partici-
pating in the cosmic rhythm. Sirdnes depicts the sea and its count-
less rhythm and presently, amongst the waves silvered by the
moonlight, is heard the mysterious song of the sirens as they
laugh and pass on.”
~ Nocturnes was originally conceived as a suite for violin and orchestra, but
for various reasons never completed in that form. Writing to Eugene Ysay

9) Sunday Evening, August 29
6:00 p. m.

i Concerto No. 1 Peter Ilich Tchaikovsky (1840-1893)
Pmni(x)'t B-flat Minor ‘
1. Allegro non troppo e molto maestoso;
Allegro con spirito
1I. Andantino semplice;
Allegro vivace assal
1II.  Allegro con fuoco :
Maria Teresa Rodriguez, piano

— INTERMISSION —

- 7, l
Sarabande Debussy-Rave

n (N
Vi ;, Fetes, Sirenes Claude Debussy (1862-1918)
1~.“age&,smgel{s: Barbara Andre’, Pat Barr, Josephine Coleman, Susan Cran-
dall, Jeanne Faulkner, Julia He_nnipgsen, Colleen Kramer, Doris
Kretchmer, Lynn Kuhn, Marilyn Liddicoat, Martha Lipsanen, Dm'ot}_ly
Petersen, Beverley Slecper, Maria Tappen, Alyce Vestal, Marge Wylie.

Daphnis et Chloe, 11 Suite Maurice Ravel (1875-1937)

Daybreak
Pantomime
General Dance

i ebussy called this original conception “an experiment in the different
lcrérisgii’a[t)ions tgat can be achieved with one color — what a study in gray
e in painting.” . _
wm'lllgeborche%tral version was completed in 1899. The work in its entirety was
first performed in 1901, although the first two parts had been played some
months previously. The third section is even now often omlt,ted on concert
programs. It is scored for orchestra with a chorus of women’s voices which
are treated instrumentally, the vocal sounds (there are no words), blending

into the delicate orchestral balance. . )

With the performance of Nocturnes, Debussy’s reputation was established,
although those who respected tradition were both horrified and mystified by
the new harmonies, strange modes, tabooed progressions, and a style of instru-
mentation that stood in such contrast to the opaqueness of the Germanic
tradition to which they were accustomed. With this and his succeeding works,
Debussy, by his conscious reactions to all those tendencies of _the.past and his
plea for a simpler, more discreet art that would be more in line with the
character of the French, almost unintentionally adopted a nationalistic posi-
tion in music.

MAURICE RAVEL

(1875-1937)

Daphnis and Chloe is generally considered to be Ravel’s masterpiece. Com-
missioned by Sergei Diaghilev, it was first performad by the Ballet Russe in
Paris in 1912, Pierre Monteaux conducting. Mikhail Fokine, Diaghilev’s prin-
cipal choreographer, drew up the scenario for a third century Greek pastoral
believed to have been written by Longus. The original version, however, was
subjected to considerable change.

Daphnis, loved of Chloe, is prostate with grief over Chloe’s abduction by
a band of pirates. Pan, remembering his own love for the nymph Syrinx, is
roused to symgathy. Daphnis dreams that the god will help him, and wakes
to find Chloe by his side. Imitating Pan, Daphnis fashions a reed pipe and
plays for Chloe until she falls into his arms.

Even more famous than the ballet are the two orchestral suites or “series,”
which Ravel prepared from the score.

Daphnis et Chloe, IT Suite




MARIA TERESA RODRIGUEZ

Called the 1970 festival's “specia iy
by a San Francisco Chronicle r%viewlrei}erﬁme
Teresa Rodriguez won standing ovations q
mgBhelt' ﬁrstf Cabrilch lsea.son. e

oston’s famous Alexander Boro
her “my best pupil of all my life.” H‘ésﬁefﬁll
as “an outstanding pianist of our age.” e

She made her American debut at New York’
Town Hall in 1947. Later the same year she 5 -
peared as soloist with the Boston Symphon

. A resident of Mexico City, she has appegfed
with major orchestras throughout Europe, th,
United States, and her own country. Hey <
formances consistently earn rave roviews.'

Among masters of the piano, Arthur Ruben,
stein called her “a great musical talent” anq
Claudio Arrau said, “Here we deal with a tpy]
exceptional pianistic talent,” Y

ROBERT GORDON

Robert Gordon, who wrote the libretto for
Young Caesar, is a short story writer, novelist,
and playwright. His stories have been published
here and abroad in such quarterlies as Trans-
atlantic Review, The Literary Review, and
Prism International. His play, Person to Per-
son, was performed in 1970 at the O’'Neill The-
atre Center in Waterford, Connecticut, as part
of the National Playwright’s Conference, and in
May of this year in Berkeley. His new play,
About Chicken Little, is scheduled for perform-
ances later this year. He is the recipient of the
Goldwyn Literary Award and a Tangley Foun-
dation grant. Mr. Gordon lives in San Francisco

o i .

4 K‘ J

DONALD OBRIEN

Donald O’Brien has appeared with the Mills
Performing Group, San ancisco Symphony,
Griller Quartet, Oakland Symphony, San Fran-
cisco Ballet and the Carmel Bach and Cabrillo
Music Festivals.

A recent San Francisco Chronicle reviewer
said, “O’'Briens instrument almost breaks across
the barrier into articulate speech. He plays
with superb control.”

O’'Brien currently teaches at Mills College,
Stanford, and the San Francisco Conservatory
of Music. He and his students have recently
performed impromptu street concerts in the
San Francisco Bay Area.

DAVID ANDRE

Cabrillo Music Festival assistant conductor
David André earned his master's and doctor's
degrees from the University of Washington,
studying conducting under Dr. Stanley Chap-
ple. His further studies include work as a con-
ductor at the ASOL workshop with Dr. Richard
Lert. Dr. Andre has been director of instrumen-
tal music at Cabrillo College since 1968, and
conductor of the Cabrillo Camerata. He per-
ffrrms as a bassist both locally and in the Bay

ea.

—

and his brother’s name was
.]t;b.al: He was the father of all
such as handle the harp and

organ. Genesis 4:21

*
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LOU HARRISON

Lou Harrison became interested in the idea
of puppet opera while traveling in Indonesia
and other parts of the Orient, where puppetry
is a serious art form.

Harrison’s opera “Rapunzel’ won the 1954
20th Century asterpiece Prize in Rome.
Among other honors were 1952 and 1954 Gug-
genheim Fellowships, an American Academy of
Arts and Letters grant, a Fromm Foundation
a}\:(ard and the Phebe Ketchum Thorne Fellow-
ship.

In the early 1960’s Harrison spent two years
in Korea on a Rockefeller Foundation grant.
In 1963 he was guest composer and artist-in-
residence at Honolulu’s East-West Center. He
continues his “transethnic” interest in teaching
a “Music in Other Cultures” course at San Jose
State College.

ROBERT HUGHES

Mr. Hughes, assistant conductor of the Oak-
land Symphony Orchestra, returns to the
Cabrillo Music Festival as principal bassoonist.
This year he is also represented as composer
of “Radiances.” 2

A student of Lou Harrison, Carlos Chavez,
and Luigi Dallapiccola, Mr. Hughes has heard
his compositions performed throughout the San
Francisco Bay Area.

LAWRENCE BOYLL

Tenor Lawrence Boyll, creating the title role
of “Young Caesar,” made his debut in the title
role of Rossini’s “Othello,” in its first American
staging. He has two Broadway musicals to his
credit, and has sung at Radio City Music Hall
and with Arthur Fiedler, He has appeared with
the Santa Fe Opera, Lake George Opera Festi-
val, San Antonio Opera, Milwaukee Opera,
Western Opera Theater, and Spring Opera of
San Francisco.

DOROTHY McPHERSON

Soprano Dorothy McPherson is well known
through appearances with the San Jose Opera
and Light Opera Associations since 1961.

She has also played leading roles at Foothill
and Cabrillo, most recently that of Marsinah
in “The Medium” at the local college.

KENNETH GOLDSMITH

Kenneth Goldsmith studied with Mischa
Mischakoff and William Kroll at Mannes Col-
lege of Music and received his M.A. from Stan-
ford, where he has been teaching the past three
years. This fall he will join the California State
College at Fullerton faculty and head the string
department. Goldsmith has been concertmaster

TRES CANTIGAS DEL REY
(Three Canticles of the King)

I (#65)

A creer devemos que todo pecado
It behooves us to believe that every sin,

Deus pol a sa madra vera perdoado
by his Mother’s grace, our Lord shall pardon.
Por end” un miragre vos direi mui grande
Therefore I shall tell you of a great miracle
Que Santa Marfa fez e ela mande
Which Saint Mary did work and willed that I
Que mostral-o possa per mi € non amde
Might show it to you through my own discovery
Demandand’a outre que me de recado.
So that another need not its marvel reveal to me.
, I (#134)
A Virgen en que € toda santidade
The Virgin, with whom does rest all holiness,
ponder a de toller tod’ enfermidade
The power has to cure our every sickness
Et d’aquest en Paris, a Virgen Maria
Thus, in Paris the Virgin Mary
Miragre fazer quis et fez u avia
A miracle did work and she did work it where
mui gran gent’ assuada que saydade
A multitude had come together. Their good health
veeran demandar dassa piadade.
imploring, granted by her tender grace.
TIT (#133)
Resurgir pode et fazel os seus vivel
Resurrection, and life to her faithful is in the power
A Vir%en de que naceu Deus
of Holy Mary, the Virgin Mother of God
D’est un miragre mui grande mostrou.
Thus did she a miracle most great to us vouchsafe.
D. Alfonso, El Sabio (“The Wise”
King of Spain, 18 Cent.
English translation by John Page

9 HOME FURNISHINGS

of the San Jose Symphony, Nashville Sym- ifi
phony, and Bach Festival. He has also played ‘ 812 Pacific Avenue
in the Casals Festival and the Festival of Two Santa Cruz, California

Worlds in Spolito, Italy. Phone 426-1640
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October 1, 1971
Dorothy Warenskjold Musical Theater

November 14, 1971

Hodges and Howard, Piano Duo

February 7, 1972
Warsaw Quintet

March 16, 1972
Orchestra Pillard

7:‘}(

All concerts held in Aptos High School Pavilion

David André, President



O ('1ahmoﬂg with the compunity . . Santa Cruz County Arts Commission

*

The Santa Cruz County Arts Commission was established in
February 1970 to “promote, encourage, and coordinate artistic
and cultural efforts to the benefit of the citizens of Santa Cruz
County.” lts fifteen members are appointed by the County Board
of Supervisors. Five lay members and ten professional members
represent the fields of visual arts, school arts education, photo-film,
theater, music, architecture, landscape architecture, graphic de-
sign, literature and crafts.

The Commission is the official advisor to the Board in regard
to allocation of funds for the support of existing programs in the
arts and for the initiation and sponsoring of new and expanded
programs. The Commission maintains close liaison with other civic

organizations interested in developing and maintaining an envir-

onment in the County that is aesthetically pleasing and spiritually
rewarding. Mr. Nicholas Vecchione is chairman of the Commission.

é L The Cabrillo Guild of Music wishes to express its appreciation

0 %é W for the generous support received from the Santa Cruz County
HOPPING CENTER Board of Supervisors.

P S S CALIFORNIA




For Land Values ROSEWALL & SONS INC g H
| - ING eorge “Banati
* General Contractor Conducts the
GOLD STAR REALTY O SANTA CRUZ COUNTY SYMPHONY ORCHESTRA
1-408-722-3369 ] - Y
V5506 Baadh e 1971-72 Concert Schedule
@ ®
WATSONVILLE CTOBER
R : C. ich, R.E.C.I. OCTOBE i
g June. (.Sosp‘odnehch, BEC ; | Toccata, Adagio, and Fugue in C IAJOY . oo msmianisinace 8 J. S. BACH-WEINER
College Certified in Real Estate Office: 722-4631 | Divertir;lemo from The Fairy’s Kiss Ballet ......eeeeeennunes STR{}VINSKTY
Phaeton .....ocessesee S s AR A s veeE Y b A bl hAT e e SAINT-SAENS
| Symphony No. 7, in D minor, OP. 0 ....vuevenunaneennnnnns DVORAK
| e T | ‘ October 8, 1971 - 8:30 p.m. To be announced
| i H | October 9, 1971 - 8:30 p.m. Cabrillo Theater
: 2¢ Off |1 Riondan-Winnett rraver _ .
[ Per Gal. I ‘ DECEMBER  (David Andre, Conductor)
I ith Symphony No. RO G Lo ais snnsya aiualeilamiessis siaiaisiatsie; oio avens 1005 4 b3 2018 HAYDN
wit I 423-8525 | Meditations on OTPhEUS .......ooeiimiiiiieianie i eneeiesss HOVHANESS
| This ! L s R RATPH VAUGHN WILLIAMS
Coupon I 1338 Pacific Avenue (Soloists to be announced)
| CAR WASH l h December 3, 1971 - 8:30 p.m. Cabrillo Theater
] : Freedom & Mariposa Al 3he: Palomar Arcude December 4, 1971 - 8:30 pm.  Cabrillo Theater
Al\vays FREE Watsonville [
] . SANTA CRUZ FEBRUARY
| with Any Fillup 413 Near Sears [ ‘ Symphony . .... SEPETS TS [ERRTITTITPRPRTRS HENRY COWELL
- [ ® rto and soloist to be announc
e e s e e e i3 AMERICAN EXPRESS REPRESENTATIVE | Somphony NO. 9 (“Great”) I C MAJOF ......ovunsvinrssivsssns SCHUBERT
| % (For the composer’s 175th anniversary)
Congratulations to the Cabrillo Music Festival 1970 g el;ruary é' ig?é = 882?) pm. I()jlr;)migl H';Eéaizliege V, UCsC
cbhruary 5, - 8:30 pm. abrillo
MARCH
Symphony in D major (“Haffner”) K. 385 .......cocvnvininenann.. MOZART
Concerto and soloist to be announced
Symphony No. 1 (“Spring”) .....ccieiiiiiiiiiiieiiineenannns SCHUMANN
March 10, 1972 - 8:30 p.m. To be announced
March 11, 1972 - 8:30 p.m. Cabrillo Theater
H GRANITE ROCK COMP#
Gl"anltelf‘@@ﬂ% CENTRAL SUPPLY CgPM;:LY - A}I:'R[L 5 16 WEBERN
Ve Pleces, O T00 . cummamenmes sumessnasamasosiesduesiysen :
TN NDETUTTIES: v 0 gu v iwimain siowin menen sinpiscamn aimeore hdl bias v o188 6.0 Lp TSN DEBUSSY
Concerto and soloist to be announced
Symphony No. 4, In E ININOT . vcivesseivnsassassasscscasscscnsss BRAHMS
April 21, 1972 - 8:30 p.m. To be announced
April 22, 1972 - 8:30 p.m. Cabrillo Theater
Ready Mixed Concrete MAY
Building Materials — Asphaltic Mixtures — Sand Products Romeo and .(I\Sllilet gt s mseanRmmy e e BERLIOZ
oloists to be announce
ranit — C _— reeni
Granite Concrete Rock Base Rock Screenings May 19, 1972 - 8:30 p.m. T —
) May 20, 1972 - 8:30 p.m. Cabrillo Theater
MAIN OFFICE: WEST LAKE AVENUE AND WALKER STREET 3
Wat ille. Californi TICKETS: COMMUNITY SERVICES, 6500 SOQUEL DR., APTOS, CA 85003
atsonville, California Phone: 688-6166 or 475-6000
Telephone: 724-5611




~&+~WELLS FARGO BANK

FORMERLY WELLS FARGO BANK AMERICAN TRUST COMPANY/MEMBER FEDERAL DEPOSIT INSURANCE CORPORATION
BANKING OFFICES THROUGHOUT NORTHERN CALIFORNIA

PAJARO VALLEY OFFICE
326 Main Street
Watsonville

FREEDOM OFFICE
1501 Freedom Blvd.
Watsonville

APTOS OFFICE
T500 Soquel Drive
Aptos

SANTA CRUZ OFFICE
74 So. River Street
Santa Cruz

SANTA CRUZ CAMPUS OFFICE
228 Cardiff Place
Santa Cruz

OPAL CLIFFS OFFICE
3701 Portola Drive
Santa Cruz

Acknowledgments

The Cabrillo Guild of Music gratefully acknowledges the many individuals who

have

personally assisted in the production of the festival. Thanks also to the num-

erous organizations which have contributed to the festival’s success.

Alladin Nursery & Florist
Antonelli Brothers Begonia Garden

Mr, and Mrs, Panl Arnerich,
caterers

Arts Commission
Bakerite Bakery
Bargetto’s Winery
Bookshop, Santa Cruz
Continental Liquors

The Courtyard Restaurant
Deer Park Tavern

C. R. Downing, Kraft Distributor
Facelli’s Restaurant
Ford’s Department Store
Toster Farms

The Crapesteak

Green Dolphin

Haas Clavichords

Heights Market

Imperial Star Restaurant
Jansen’s Music

Al johnsen

XDON Radio

KGO Radin

KKHI Radio

KNTV Channel 11
KOMY Radio

KPFA Radio

KQED Channel 9

KSBW Channel 8

KSCO Radio

KSFO Radio

KSFR Radio

KMST Channel 46
KWAV FM Radio
Kendall Potter Realties
Lambert’s Market

H. H. Ledyard Company, Inc,
Maddock’s Bakery
Manuel’s Mexican Restaurant
Mrs, Grace Martin

Monterey Peninsula College

Musicians Union
of Santa Cruz County

Oakland Tribune
Pacific Gas & Electric
Pajaro Valley Bakery
Plaza Books

Prolo Chevrolet
Carlos Rico

Rio Del Mar
Improvement Association

The Riverside

Rotary Club of Santa Cruz
Roy’s Market

Safeway Stores

Salz Leathers, Inc,

San Francisco Chronicle
San Francisco Examiner
San Jose Mercury News
Santa Cruz City Schaools

Santa Cruz County
Board of Supervisors

Santa Cruz County
Symphony Orchestra

Santa Cruz County
Vacation Guide

Santa Cruz Hotel Restaurant
Santa Cruz Seaside Company
Santa Cruz Sentinel

Santa Cruz Visitors
and Convention Bureau

Mr., and Mrs, Manuel Santana
Shopper’s Corner

Stagnaro Fishing Corporation
Sunlite Bakery

University of California
at Santa Cruz

Union Paper Company

Vessey Drugs

Mr. and Mrs. Sam Vestal
Viebrock Farms, Inc,

Walt’s Poultry

Watsonville Register Pajaronian

Program Printed by Santa Cruz Printery, Inc.

Program Notes by Margaret Hermann




IMPERIAL STAR AND DRIFTWOOD LOUNGE

We have assembled an array of talent
iy to bring International cuisine to Santa
i Cruz County.

The Imperial Star and Driftwood
Lounge is the only restaurant in the
Monterey Bay Area to feature Chinese
and Continental cuisine with facilities

for banquets and parties.

i\ 2505 Cabrillo College Drive — Telephone 475-7512

| Just around the comer from the College on frontage road
near New Brighton Beach and Park Avenue Interchange,

OPEN DAILY 4:00 - 11:30 P. M. — SUNDAY 2:00 - 10:00 P. M,

Watsonville Canning & Frozen Food Co.

331 Ford Street
Watsonville, California 95076

QUALITY PACKERS OF 20 FRESH FROZEN VEGETABLE ITEMS

ALL PRODUCTS PRODUCED UNDER THE CONTINUOUS INSPECTION
OF THE U. S. DEPARTMENT OF AGRICULTURE

EVERYTHING IN TOYS

Stuffed Toys - Dolls - Educational Toys & Games - Wagons
Electric Trains - Playground Equipment - Hobby & Model Kits
Adult Games - Trikes - Bikes - Cowboy Suits & Guns

“Come In and Browse Around”
You Are Always Welcome

USE OUR LAYAWAY — Free Gift Wrapping

SALINAS — Open Thurs. Nites
RANCHO DEL MAR - APTOS - 688-6538

Best Wishes from

[YESSEY DRUGS)

S0 Rancho Del Mar

“Music Is Our Thing”
— AT —

APtos Music Centes

Where You Will Find the Largest Selection
of Classical & Folk Guitars
In Santa Cruz County

APTOS

ProNE 688-6417

Ramirez, Kohno, Tamura, Yairi, Aria,

Fender, Gibson, Mastin, Yamaha, Guild Compliments
and Many Others to the
L]
. . N CABRILLO
RECORDS - BAND INSTRUMENTS - RENTALS
LESSONS - REPAIRS MUSIC
®
FESTIVAL
72 Rancho Del Mar - Aptos, Calif.
From

688-2078
Barbara & Jerry Scott

‘“A Friend”’

Compliments from
MARTIN and FRIEND
Insurance
11-D Alexander Street
WATSONVILLE

McSHERRY & HUDSON
Complete Insurance Service
119 THIRD STREET . P. O. BOX 1019

WATSONVILLE




‘ — » | $342.00
All the newest Fashions nﬁpfﬂ | SAN FRANCISCO TO PARIS
— ROUND TRIP FOR AGES 15 THRU 25 -
nf Aptnﬂl Ask About This Special Fare at

_. CET ACQUAINTED OFFER —

Coupon Good for ONE FREE SANDWICH

I

l

| s
LESCO , DELICATESSEN

|

l

|

S F E D With Purchase of Another. AROUND THE CORNER OR AROUND THE WORLD!
’ )
\\\LL/ APTOS TRAVEL
and SHOPPING CENTER

1519 Pacific Avenve—Phone: 426-4900
Rancho del Mar, Aptos—Phone: 688-6555

|
RANCHO DEL MAR {
|

| 638-1388

L i CHEMICAL
~COMPLETE LADIES Faumvsm;céﬁcrooos- '
o INC. Seott 'cShoes
* 22 Rancho Del Mar - Aptos
On the YW M T 688.2892
EDW. M. STOUT, Jr. LT sh
Pacific Avenue Mall — Realtor — FOR THE ENTIRE FAMILY
| Watsonville 7570 Soquel Drive
anc

Aptos, California 95003

Rancho del Mar, Aptos Buslueis Pliows 838-6544 BANKANERCARD ‘w ey manosal
‘ Residence 688-6108 [ o | A . !
AY ¥

LUNCHEON - DINNER COCKTAILS ‘ Best Wishes to the

1971 CABRILLO MUSIC FESTIVAL

GREENE TRAVEL SERVICE

21 BRENNAN-WATSONVILLE

PANORAMIC DINING
e \ “Qverlooking the River”
% IN DOWNTOWN SANTA CRUZ

A PERFECT STOP 719 SO. RIVER STREET g
AFTER THE PERFORMANCE 426-4222 724-2222

“Travel Experience Since 1941”

. , * BOOKS 3
JANSEN'S MUSIC ® PAPERBACKS v
Zenith Wurlitzer i
Magnavox ® POSTERS
Sony ® BARGAINS
o STUFE JAPANESE DINING
Ve * FREE PARKING
IN REAR
435 Main Strect O‘ETL‘S:::LLZ;{‘A' 2623 Forty-First Avenue
Watsonville 1301 Pacific Ave. Soquel 476-3211




Creetings from
Ranche Del Mar
COFFEE SHOP
#14 Rancho Del Mar
APTOS

BREAKFAST - LUNCHES - DINNERS

-

Compliments of

The Nefu Lnglader

Traditional Clothing
For Gentlemen

1384 Pacific Avenue

SANTA CRUZ

For the Finest In Convalescent Hospital Care,

We Suggest The Following Approved

IN SOQUEL IT'S
MADDOCK’S BAKERY
*

Quality Baked Goods
— BAKED FRESH DAILY

*
Call 475-1408
4628 Soquel Drive

Medicare Facilities:

Farrar

BUICK - GMC - OPEL

*

201 Front Street

SANTA CRUZ, C ALIF.

Compliments of
Shady Oak
MUSHROOMS

@

WEST FOODS, INC

Soquel, California

QUIK STOP MARKET
SOQUEL
3204 Porter Street
@
Open 6 am, - 2 am.
®
Self-Service Gasoline

Liquor - Wine - Beer - Groceries

AND

DRISCOLL STRAWBERRY AFFILIATES

WATSONVILLE

Compliments of

JOHNSON RANCH

In Watsonville:

Pajaro & Pajaro West Convalescent Hospital

421-425 Arthur Road
(408) 724-0671; 7505

Loretta Killen, R.N., Administrator

In Monterey:

Monterey Convalescent Hospital
735 Pacific
(408) 373-1323

Dorothy Limov, R.N., Administrator

In San Mateo:

Hillsdale Manor Convalescent Hospital
2883 S. Norfolk
(415) 841-8781

Mary Lou Behymer, R.N., Administrator

— Locally owned and operated since 1964 —



The Cabrillo Guild of Music Sponsors

Gourmet Chef’s Cooking Lessons
Three Saturday mornings
Presented by the Cabrillo Guild of Music
at

College Center Room 901, Cabrillo College

October 30 - 10 a.m. fo noon
Tom Dee Jue, Imperial Star Restaurant

November 6 - 10 a.m to noon
Manuel Santana, Manuel’s Mexican Restaurant

November 13 - 10 a.m. to noon
Tom King, Courtyard Restaurant

$5 each lesson or all three for $10

*

Watch for news of the Art Auction
Sunday, November 7, 2 to 5 p.m. in the new Courtyard Restaurant in Soquel

Featuring works by talented local, Peninsula, and Monterey area artists.

Refreshments will be served.

Gola’en West Pampem 1ts Sauers ¥ %% and T]tey Love It]

ABOUT: Free Travelers Checks Free Notary Service
ASK OUT: Free Money Orders Free Trust Deed Collection

THE NATION’S HIGHEST INTEREST PAID ON INSURED
() SAVINGS. $5.000 minimum accounts . ., . 6% guaranteed
2 years - - all the way up to 10 years!

GOLDEN WEST
SAVINGS

AND LOAN ASSOCIATION
MEMBER GOLDEN WEST FINANCIAL CORPORATION

An Evening
with

JACK BENNY

GEORGE BARATI

with the

Santa Cruz County Symphony

in a glittering double-benefit concert
for the devolpment of
The Santa Cruz County Symphony Orchestra
and

Montalvo Center for the Arts in Saratoga

Saturday, September 18 - 8:30 p.m.

FLINT CENTER, DE ANZA COLLEGE - CUPERTINO

General Admission: $5
w

Donations to include gala after-concert supper honoring
Jack Benny at Villa Montalvo - Black Tie:

Diamond Circle ..........ccvunnns $500 or more per couple*
(a3 s i3 § R DA RATECO Pl I e A IR $100 or more per couple*
SIVET CITCIe % o s oo wialelsimiainniois/sle $ 50 or more per couple*

*All donations are tax deductible

W
FOR RESERVATIONS CALL:
Saratoga (408) 867-3421
Santa Cruz (408) 688-6466
Flint Center (408) 257-9555



NONPROFIT ORGANIZATION

U. S. Postage

PAID
Permit No. 1
Aptos, California

“The audience apparently had no intention of going home, pre-
ferring to stay and cheer.”

Marilyn Tucker
San Francisco Chronicle

Cabrillo > Eusigstestival

6500 Soquel Drive, Aptos, California
25M K/H@A 6.7




CARLOS CHAVEZ

conducts the

Qe

“Chavez . . . a conductor with a vibrant beat, a musical person-
ality which is distinctive without being utterly predictable.”

Arthur Bloomfield
San Francisco Examiner

“Chavez is a conductor of intense vitality, a leader who brings
out the best efforts.”

Dorothy Nichols

Palo Alto Times

PHOTO BY SAM VESTAL

“Chavez is grand seigneur of the concert podium.”

Der Tagesspiegel (Berlin) AUGUST 13, 14, 15, - 20, 2], 22,' 27, 28, & 29




abrillo NEUsi s estinal

It is with great enthusiasm that this ninth year of the
Cabrillo Music Festival offers an exciting and extended con-
cert season.

Carlos Chavez, Mexico’s dynamic and renowned com-
poser-conductor, will return for the second year as musical
director of the Festival.

Chavez has earned a reputation for setting a rapid pace in
the music world. In 1928 he organized the Mexican Sym-
phony Orchestra, which he conducted. He was made director
of the National Conservatory of Music in Mexico that same
year. Since then he has been well known as an international
composer-conductor, having conducted concerts in all areas
of the United States, Europe, and South America. He is re-
sponsible for having given the people of Mexico their first
hearings of modern music and for taking Mexico’s music to
the rest of the world.

Chavez's first appearance with the Cabrillo Music Festival
was in 1969 when, as visiting composer, he received a stand-
ing ovation for his brilliant new work, “Discovery”, which
was commissioned by the Festival to commemorate Portola’s
Expedition Bicentennial.

In 1970 Chavez returned as musical director of the Festival

and by the end of the season both the festival and the Maes-
tro had won wide acclaim and praise from all areas of the
nation. Because of the enthusiastic response of the public,
the season was extended to include three full week-ends.

Perhaps the most consistently unique features of Chavez'
musical personality are his strength, vitality, and optimism.
They are reflected not only in his conducting, but in his com-
positions, five of which are to be featured in this year’s
program.

Other highlights of the 1971 program will include a major
new symphonic work by Oakland composer-director Robert
Hughes and a chamber opera by Aptos composer and Festival
veteran Lou Harrison.

Concert pianist Maria Teresa Rodriguez returns this year
to perform six solos. Miss Rodriquez’ former teacher Alex-
ander Borovsky said of her: “my best pupil of all my life . .
an outstanding pianist of our age.” This will be the second
year for Miss Rodriguez, who was a popular favorite with
the 1970 Cabrillo Festival audience.

Members of Bay Area symphonies, professional musicians,
and special soloists will comprise a highly polished group of
performing artists.



FIRST WEEK

1. Symphony Program
Eine Kleine Nachtmusik
for Strings

Concerto for Piano in D minor K.466 .
Beethoven Cadences

Piano: Maria Teresa Rodriguez

Symphonie D’Archets
Pour Orchestre a Cordes

Five Pieces, Opus 44, No. 4
for Strings

2. Chamber Program

Chdros No. 7 .
Settimino

Double Quartet . . .
from The Daughter of Colchls

Trio for Piano, Oboe and Bassoon .
Piano: Maria Teresa Rodriguez

Fantasy for Piano A
Piano: Maria Teresa Rodriguez

3. Symphony Program

Apollon Musagéte
for Strings

IV Brandenburg Concerto . . .
for 2 Recorders (or 2 Flutes) and Strmgs

V Symphony
for Strings

SECOND WEEK

4. Symphony Program
Symphony in C, The Bear
Ma Meére L'Oye

Rorgrem of Concerts

Radiances (World Premiere)
with Moog Synthesizer .

Fire Bird Suite

Friday, August 13 et :
(1919 Re- Orchestratlon)

Mozart

Moz 5. Chamber Opera

“Young Caesar”

Jean Francaix 6. Symphony Program

III Symphony (Eroica)
Hindemith Concerto for Piano

Piano: Marra Teresa Rodnguez

Saturday, August 14

Villa-Lobos 7. Symphony Program

Chaver V Symphony
Trois Petites Pieces Montées
Poulenc Suite from the Ballet—Symphony H.P.
Copland 8. Chamber Program

Concerto for Clarinet .
Tres Cantigas del Rey .

THIRD WEEK

. Hughes
Stravinsky

Saturday, August 21

Harrison

Sunday, August 22

Beethoven
Chavez

Friday, August 27
Shostakovich
Satie

Chavez

Saturday, August 28

Mozart
Orbon

Sunday, August 15
Stravinsky

Bach

Chavez

Friday, August 20
Haydn
Ravel

for Soprano Harpsichord, and Strmg Quartet
INEEREEIEN 5, v ks 5a iy, e deethe e o i w8 ae s e Narhas
10 Preludes for Piano

e Chaévez
Piano: Maria Teresa Rodriguez

9. Symphony Program Sunday, August 29

Piano Concerto No. 1 Tchaikovsky

Piano: Maria Teresa Rodriguez

Sarabande . Debussy-Ravel

Nuages, Fétes, Sirénes . i Debussy
with Chorus of 16 female voices

DaphnisietiChloesll:Suite’ = . < & ¢ @ % a4 @ st @ s Ravel

FILL OUT BOTH SIDES AND RETURN THIS CARD



CABRILLO MUSIC FESTIVAL, 6500 Soquel Drive, Aptos, California 95003

Checks should be made payable to Cabrillo Guild of Music. If you wish to charge the
above amount to your BankAmericard or Mastercharge credit card, please fill in the account
number which appears on your credit card (all digits, please) and sign your name below.
| hereby authorize the amount to be charged to my account with:

[[] BankAmericard Acct. No.......ooooove. [J Mastercharge Acct. No
Name Phone
Address.

City, State. Zip

(Signature)




TICKET NOTES
SEASON TICKETS $40.00 — SINGLE TICKETS $5.00
Tickets will be mailed after July 15. No refunds can be made after

July 15. Please enclose a stamped, self-addressed envelope if you
wish tickets returned.

Season ticket holders from the 1970 Cabrillo Music Festival may
reserve the same seats by renewing by July 15.

Ticket orders received after August 3 will be held at the box office
to avoid possible late delivery via mail.

Unpaid single ticket reservations can be held only until 5:00 p.m.
on Thursday of the performance week.

TICKET INFORMATION AND ORDER
SEASON TICKETS

tickets (@) $40.00 each .. ............. =3%

SINGLE TICKETS

tickets (' $5.00 each for concerts 1 2 3 = §
tickets (@ $5.00 each for concerts 4 5 6 = $

tickets (@ $5.00 each for concerts 7 8 9 = §
(circle concert number)

| also donate the following amount to the Festival ... ..... =
TOTAL AMOUNT = §




